


Watch this page for New Films that may come to your town soon 
•---Good. ••~x«llent. •••-Out1tandincl1 brllUent. mun n.ot b• mis■ed 

~ sc-andat and flna.llr 
brln1tn1 happtneu to 
her family. Gary 
Cooper b.ack to hit old 
form as the c.owboy and 
Merle Ob•ron ch1rm­
ln1 ll the a:Jrl. H•rry 
Davenport shines In a 
supportlnr role. 

Lat••t w•y for boy to me•t • l r l 
apparendy 11 for boy to ru" down • lrl 

.:..,;;...- - - ~ a ~h~lto~=~•d•::r•~:'.~t 

,.,DAWN l'ATRO L.­
ExtltJn1. intelllacnt and 
brlltlandy uted story of 
flyln& durin1 the Grut 
War. The .:ornmandln1 
officer it forced to keep 
sendln1 men to urnin 
death, and the other 
officers disapprove, but 
each In turn te'H that It 
It nece.s.nry when he 
,uc.ceeds to the com­
mand. Errol Flynn 1 a.._.u Rathbone and 
D1vid Nh,•r,.-the lat­
ter nHUnr all actlnc 
honours. 

H •tthew, In " Cllmbins Hip." 

ADVENTURE IN THE SAHAIIA,-A not v ory ori1lnal 
melodrama of th• Forelin Ltclon. There II the Inevitable 
uu1I commander, forcibly p,ayed by C. Henry Gordon, 
■nd th1 d,urt outpost which II con1tantly ralde:d by bands 
of Arab,. Story l• of aviator who Join• the l11lon to 
avena• th• de.1th of hi■ brother which has been brou1ht 
about by lhe crauelcy of a commander. 

"'ANGELS W ITH DIRTY FACES.-Pat O 'Brl.,, tnd 

t:=,::~.c:::rn11:iv:,;e w~~t::: ;;~t ,::~:r~r~1:1~~:r:: 
brllHtot :actlnc. It ,., the story or two (r1anda, one of whom 

!!:o;::s o~h~~~k:t:~~!~d 8~~a1~71 ~h:' chm'!• ii!::t;!~:.Jr; 
•COWBOY AND THE LADY ---"111dly cnmnlnlnJ comedy 

of• polldcla.n •• daushter who m.1.trlo a "c.owboy, fint caulfna 

IV■RYTHING HAPPENS TO ME~ Max MIiier breaks 
away from hls 1cr111n 1role of Evans. with le.as happy ruulu. 
Here he h,u th• rote of a vacuum cle■n~r s■.le.ama.n who 
1, hired by a. Parlll•menury undlda.te to run a campaign. 

•FOUfl.'S A CftOWD--Comedy of mixed matrlmonl■t 
lritentlonl--'flrlth well-tried lngredle:ncs freshly dl,hed up. 
If you enjoyed Libelled Lady a year or t'wo aio, )'OU'II Ilk.• 
this new rtriatlon on a almllar ch•mo. Errol Flynn, OIIYfa 
de Havitland. Ro1aJ lnd Ru, .. 11 ilnd Patric Knowle,~n.r, 
and there's good work fromWalt•r Cotu,oUy. 

••FOUR, DA U GI-ITEIIS.-A ar•~• film ol the slmplo thin&> 
which make up family life. Adam Lemp, hts cfauahcus and 
shter co about their 1m,ll-town busineu of earntn1 a llvins. 
~ndln1 hu1b1nds, and keeplnc the house tidy. Then Into 

their Hve.s come four men. A &:rand film, made up of a 
number of small frl•ndlr couche1. Claud• Rain• It the 
father, ar,d three new sun l00tn into the horlton 
Pf'ltcllla. Lane, Jeffr•Y Lynn and John Garfield. 

••GREA"l' WAL TZ.-Not Jusc • Hollywood or1r of f9tcr.cle 
but a Hnsltfve musle:a,t llfe story of Johann Strauu, with a. 
mus1cal back,ground AfJ,k ch1rmln1 walaea. Somedmn ft 
become, Juu a 1h■d'J.lobt,rou1 but that t, a minor point. 
Stars are Lui•• Rainer and Fernand Grav•t. 

••KEEP SMILING. Gr-.c:~e Field11 but film to date, the 
pro<lucus hnln& succeeded maanlflundy In 1ettln1 her 
warmth and humar.ity down on cold cellul~d. Story .a. trlfte 
unorlalnaf. but there art e.xcetl1nt sonp. • tlot•r"lte 
fl~~r:.rtln1 cut. which tnctudu Aita, and ;a gnnd slapstldc 

•LAST OF THE CAVALRY.-Oemonscracors 01 a. new ta.nk 
be&ln th•lr demonstrations before the ca.nlry and, H you 

::k,:Xfo~c!, r~d:u:~d ;~u!~k ~u":n:~~:; :!dtJi,ch:~~•~h1! 
identity of th• man who umpercd wJth the 1n1ln11 Isn't 
revHled untU after a thrllllng court-room dlmax. Good 
1ctln,11 lrom Preston Foster, Mads• Evans and James 
Gl-n. 

.. LETTER OF INTRODUCTION.-ThiJ film 1lm0tt comes 
Into the three•itar class bees.use of a nne piece of act1n1 
from Ado lphe Men.Jou and a flrst.-n.te story and direction. 
Storr II of f1-mous J.ctor, known as a Grcu Lover, who 
dl1cover1 that ho h-u an )Ue-cltlmate dauchter who .nnts 
to 10 on the scage : In 1:h• ind he. 11 klfled In an a.cctdent, 
but the f'llm Isn't a scrap Jloomy, for there are Edpr 
Ber1en , "Charlie McUrthy ' ~nd 8tr1en's new creaUon 
''Mortimer Snard.'' 

••OLD BONI!$ OF THE RIVEII.-A dellahtrul ,novelty <>I 
Sanden of che Rivtir packed full of lau1hs, and once more 
pro'IJn1 the ,.a.m .. value of WIii Hay, Graham Moffatt 
and Moor• Marriott. Hlla.rlou1. 

(For Next Week'• general releaae• re11iaw«d by 
JOHN MILFORD. turn to pa11e 18J 

JOHN MILFORD R EVIEWS THE · NEWEST FILMS---. 
•CLIMBING H IGH 

PATIENTLY I waited for Jeuie Matthew• 
to ain11. And thr.n, thru ,quarter• of the way 

through, I remembered that ahe d~an't, except 
for a brief lap•e into opera which i• a akit 
anyway. 

Frankly, I w as diaappo,nted. The atory 
itoelf conformed ao much to the uaual Je .. ,e 
"m11,ical" formula, that I couldn't help 
feelin11 that aomethi,.. woo miuin11. And the 
aomething waa the muaic. 

Now don't think that thia film ian't 11ood, 
becauae it ia. Granted, the plot i• sometime• 
painfully alight, but Carol "Bank Holiday" 
Reed ha• applied hie directorial akill with the 
uaual brilliance, and aa a comedy, "Climbing 
Hi11h," emer11es with fly1'n11 coloura. 

Diana ia an ordinary workin11 Birl who 11et• 
a job a• an aduerti1in11 model. Nicky i• a 
wealthy youn11 man who peraiats in runn'in11 
her down with hi• (cut, long-bonneted car, 
and fo.llin11 de,perately in loue with her each 
time. But becauae he ia a rich youn11 man, 
Lady Con t1ance, played by Mar11aret Vyner, 
think• otherwiae, and prouidea the obatoclea 
to the match which are the piuot for the plot. 
But the obataclea are ouercome with the ua,zal 
~ae ofumu•iCal0 comttly, ttnd in the encl Diana, 
w lao ie J e••ie, ge.b her man, wlao, of couree, 
ia Michael Red11raue. 

The big11eat laugh• come from Alaotair 
Sim aa a communiat. The writer• haue 11iuen 
him 11rand work to do, and if he keep• on 

• acene-atealing like thia, he'll aoon be atarrin11 
in hi• own ri11ht. 

LITTLE TOUGH GUYS IN SOCIETY 
COMEDY that depend• for ita humour m'ore 

upon "11011•" lhtt11 upon the main theme 
or aituationa. It telu of •i:r , •lum boya who 
are giuen. the cho.nce of atayin11 at a countl')' 
manaion,. becauae a doctor ha• preacribed 
companionahip with poor boy• a• a remedy 
for the apathy of a certain rich youn11ater. 

When the alum boy• arrive, 1hin6• btgin to 
hoppen-and before they go, the wealthy 
youn11ater haa recouered a ll hi• intereat in life 
<1nd becomes a fine upatandin11 citiun. 

Although the nominal her~• are the Little 
Tough Guye (a kind of Dead End Kida aecond 
eleuen), the film ia really a tp'lffld battle 
between two of the big11e•t acene atealera in 

Hollywood, Miacha Auer and 

F.P 8 Edward Euerett Horron. If Auer 
.,_ ___ •_...., i• the winner, it i• only becauae 

hie role giuea him more opportunitiea. Mory 
Boland dither• a11reeably as the ricl, boy'• 
m other, and Jackie Searle play• the boy himaelf. 

.. PERSONS IN H IDING 

T HERE ia a genbine air of authenticity 
behind thia film which follow• the career 

of Freddie "Gunner" Martin. It ia baaed on 
a book written by J. Ed11ar Hoouer, head of the 
Federal lnueoti11ation Bureau of America, 
the equiualent of our own Scotland Yard. 
Actual experience• · of Hoouer and hi• depart­
ment have been expert ly wouen into a ewih 
mouin11 drama, which liae C:n added intereat 
by ahowin11 the modern acienr,'fic methoda of 
criminal .-nue.atisation. 

Freddie Martin'• career up to the time he 
met Darotl,y Bronaon had been alon11 tl,e lanes 
of robbin(I' ga• metera, but tlie Birl induced 
him to aim for bi1111er t liin11•• She liad been 
brought up in poor aurroundinga and wanted 
to 110 place• and haue fur coada. In F reddie 
ahe uea her opportunity to pati(y theae 
d eairea. Freddie fall.a 11enuinely in loue with 
her, marriea her, and they work to11ether on 
bank hold-up• a nd other criF!Jinal exploit•, 
the girl prouidin11 the brain• and Freddie 
the brawn. Dorothy taku Freddie to her home, 
an out-of-the-way farm, hopin11 to uae it a• a 
hide -out, but a broadcaat reueal• euerything 
and the couple are ordered lo leaue by her 
parenta. Trapped by G-men, they eacape 
once again aa the result of Dorothy'• quick 
thinking. Then they oueratep the mark when 
they kidnap a mi/1.ionaire, and demand ran• 
aom money which they cannot •pend becauae 
they know there i.a a record of the number• 
of the banknotea. 

The only 11enuine thin11 about Dorothy ia her 
loue for her mother, and it ia only when the 
p olice hold her mother for complicity in the 
kidnappin11 that Dorothy betray• her huaband 
and geta h eraelf cau11ht aa well to clear her 
mother. 

Patricia Moriaon ia a wry lucky (lirl to be 
given the role of Dorothy. But ,he ha, made 
fine work of it and Biuea a brill.iant perform• 
ance. She and J. Carol N,v.oh, who conuinc­
in11ly play• Freddie, dominate the film, while 
Lynne Ouerman i, excellent as the principal 
G-man. 

, •ST.AND UP .AND FIGHT 

A STIRRING atory of American pioncerin11 
day• which doean't quite hit the ,mark. 

Bob Taylor, t-11her than ever, ia Blake 

Cantrell, a good- for- nothin11 Southern dandy 
who ia tricked info becomin11 a labourer on 
Captain "Bou" Starkey'• ata11e coach route, 
which ia battlin11 hard for cuatom with the 
new railway. . · 

BoH takea an immediate dialike to Blake 
and treat• him a, rou11hly aa he It.now• how­
whiclt ia quite a lot. While working· for the 
company, Blake learn, that Bon i• helpin11 
a 11ang which, while oatenaibly helpin11 nevo 
alauea to eacape, it really atealin11 them and 
aelling them back into alauery. Blake tell• 
the looal authoritiea that he will trace the 
cr iminal• and lie does ao, at the rial, of hie 
life. 

BlaJ,e and Boas become uneaay alliea when 
the alave 11ang try to wipe them both out, 
but when they aaoe one another'• liuea in a 
terrible anowatorm, they become firm frienda. 
Robert Taylor i• not only tough, but alao octa 
uery well indeed. Wallace Beery, not hauin11 
to bother _,.out bein11 louable, ia vand cu the 
uillainou• 'BoH, and Florence . Rice, Helen 
Broderick,-Charle• Bickford and a atron11 caat 
giue aupport . The loue intere,t, however, ia 
kept well in the bockvound. *----------~ 
ON THE OPPOSITE PAGE ,.-
To .the-four great players whose 
portr~ts appear on the opposite 
page, winners of the 1939 
Academy Awards for acting, we 
offer our sincere congratulations. 
They are Bette Davis, who wins 
the feminine award for the 
second time with her magnificent 
performance in "Jezebel"; Spen­
cer Tracy, winner for the second 
year in succession with "Boys 
Town"; Walter Brennan, whose 
work in ''Kentucky'' won him_ 
the title of best male supporting 
player ; and Fay Bainter, best 
supporting actress for her bril-

liant study in "Jezebel." 

• 
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DOWN at Denham this week· I was 
informed of Metro's plans for 
Robert Donat, who is by this time 
as big a star as any on their Holly-

wood roster. . 
Good-bye, Mr. Chips is finished, and 

Donat's contract allows him a six months' 
holiday. 

Two films are lined up for him after that. 
One will be a new version of Journey's End. 
The other will be Ruined City. It is not at. 
present certain which will be made first. 

In Journey's End, Donat will, of oour.ie, play the 
role of Capt.-un Stanhope, which was first played 
by Laurence Olivier on the stage and later on stage 
and screen by that fine actor, the late Colin Clive. 
The role of the officer, a man of courage slowly 
breaung under the strain of life in the trenches, 
and .keep.Ing himself going on whisky, is a patticu­
larl y fine one. 

Story of the Deprened Areas 

R UINED CITY, in which it is hoped to 
re-unite The Citadel team of Donat, King 

Vidor and Rosalind Russell, is also based on a 
best-seller. It tells of one man's attempt to build 
up ~ one of our terrible depressed areas. 

Then, a!: my Hollywood colleague wrote last 
week, there is the possibility that Donat may play 
opposite Garbo in Madame Caru. But nobody 
over here seems to know anythiag about that yet. 

One curious feature of the films in which Donat 
has been appearing lately, and which he is scheduled 
to make in future, is that they are nearly all what 
might be termed " man's films." I mean by that, 
that they are nearly all virile, strong subjectS calcu-
lated to appeal particularly to men. The Citadel 
wd, of oourse, make a tremendous appeal to women, 
particularly the intelligent modem type of woman, 
but Donat's film, have little of the glamour usually 
associated with what critics 
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Robert Donat. w ho hN Ju•t 
completed .. Good•bye, Mr. 
Chips," Ju the 8,-Jtlsh 
Nomad tell, you thi1 week, 
hl.1 two new film• wlll b• 
u Journ•r•• End," by R., C. 
Sherrlff. who worked o n 
t he ..c:ript o f " Chip■," Utd 
., flulned City" a ■tort of 

workin1-daH life. 

Coant of Morue Cristo 
and 39 Sups. Even 
in those films there were 
signs of the fine actor 
Donat has since become, 
of oourse, but there is 
little doubt that his good 
looks and pleasing per­
so~ity were The Thin.g. 
Which just shows that 
you can' t keep a good 
man down and that talent 
will out. 

(And, by the way, the 
Editor of FILM Ptc­
TORIAL bas just allowed 
me an advance peep al 
the Life Story of Donat, 
which is one of the grand 
features he has planned 
to publish in the near 
future. It really is good. 
So keep your eyes open 
for it.) 

Is It Fair ? 

My Amencan Sl)ICS report th.it, jealous as most 
of HoUywooo is of Vivien Leigh's chance in 

the role of Scarlett, !here is one group that is 
anxious for her to succeed. They are the Columbia 

BRITISH GOSSIP 
By 

THE NOMAD 

studios, who have bought up a British picture of 
hers called a1 Days, as part of their Briush quota, 
and will also show it m America to cash m on 
Vivien's Scarlett O'Hara publipty. 

Now this picture, :u Days, was made ovu 
18 months ago at Denham, under the title First and 
the Last. The stars are Vivien, Laurence Olivier 
and Leslie Banks. I haven't seen it, so I 

know as a " woman's pic-
ture." Even the sentimental Th• rue Colln CII•• u 
Chips has little real feminine 
inter~t. 

All of which is distinctly 
odd, for a man who made his 

, first film hit as something of a 
matinee idol in such films as 
Private Life of Henry VIII. 

Stanhope, t.h• rol• Donat 
w UI play, and tan Macl.aren• 
aa Oabome, lh• echool• 
muter,.10ldler, In th• aarUer 
fllm 11er••on of " Jou.....,-• 
Et11d II which wa• ma.ct• in 
Am•rlCll with 8rltlth actor,, 

cannot say whether it is good or-not so good. 
But what makes me see red is this idell of putting 
British films over in America on mere publicity, 
such as Vivien has since received. If the films are 
good, they can succeed on their own merits­
South Riding and The Cita"I have proved that. If 
the films are bad, they deserve to fail-and they will 
fail, publicity or no publicity. Audienas who are 
gulud into going to see bad British films are not 
.i"ing to have wry mudr lo:ndly fuling towards oar 
future prodacis. Ona bad Britislt fil.m can do more 
harm to our repatation in America than three good 
films can make ap. 

Meet " William ., 

OUT at Elstree, I met the boy who is to beoome 
as much the typical British lad as Andy Hardy 

is the typical Amencan youngster. 
He is 10-ytaD-old Dick L upinoJ who has been 

chosen to appear as William in the film version of 
the famous William stories of Richmal Crompton. 

Finding him hasn't been an easy task, for so 
many people know and love the William of the 
stories, and know exactly how be shouJd 109k, that 
producer Walter Mycroft, who is planniag a series 
of films around the chancter of William, has been 
searching for some months for a boy to play the 
hero. He has tested more than 3,000 boys, including 
a number in a school at Stockton-on-Tees where he 
found some promising youngsters and one who may 
appear in the William series-but no William. 

Keeping Up The Lupino Tradition 

RETURNING to London, Mycroft and 
Graham Cutts, -who is directing the first 

William picture, went together to a West End 
restaurant. There they met Wallace Lupino and 
his son Larry, member.I of the fam0\1$ theatrical 
famtly. Mycroft saw at once that Larry was the 
ideal William type, though unfortunately too old 
for the role. 

"How I wish you were a few years younger," he 
remarked. " I'm lookmg for a boy to play the role 
of William Brown oo the screen.'\ 

And Larry remembered that his young oousin, 
Dick, was said to be the image of him at 10. But 
Mycroft really wanted somebody of I.I years old. 
He saw Dick, however, even had him tested, and 
decided to remember him for future roles. 

The sequel came a day or two later when Walter 
Mycroft and Graham Cutts were in the projection 
room watching some tests being run throu'-h. 
"Who's that boy?" cried Mycroft suddenly. 'I 
want him for the role of William.'' It was young 
Dick, who, being big for his age, looked a good 
r2 yea~ old on the screen. 



And that's how this· youngest member of a 300-
years-old stage family is carrying on the ~adition 
by becoming an actor. Dick, by the way, was born 
in Hollywood when his parents were working there. 
But he had to come to England to become a star. 

Iris Hoey is playing Mrs. Brown, William's 
mother, and Fred Emney and Jenny Laird complete 
the Brown family, England's first bid to enter the 
field so successfully held just now by the American 
Hardy and Jones families. 

Mr. Hay At Bishops Wallop 

ACTORS are queer creatures. They have a 
way, quite unintentionally, of incurring one's 

sympathy. Meet an unemployed actor at1,d you're 
sorry for him; meet a busy one and you instinc­
tively shake your head beca~se of the strain on his 
nerves. 

When I looked in at the Gainsborough studios 
at Islington a few days ago, I met Will Hay bard at 
work with Graham Moffatt and Moore Marriot on 
Where's ThJJ.t Fire? 

On to the stage had been crammed the main 
street of a tumbledown village, Bishops Wallop 
(isn't that a grand name?) and, Will was standing 
on the cobbled road stroking the head of Percy, an 
old white nag who is one of the stars. But I'll tell 
you more about Percy later. 

Will pushed back his fireman's helmet and 
mopped his forehead. l:Ie looked far from well. I 
could see that the strain of making three films, one 
after the other in rapid succession, was having its 
effect. He looked thoroughly washed out. 

" I'll tell you 'this," said Will, " I'm practically 
all in. You remember when you saw me during 
the making of Ask a Policiiman? Well, I wasn't 
feeling too well, then; but now, immediately 
beginning another film, I'm at the end of my 
tether." 

Just About Through I 
" JT'S not an instance of taking it easy. I wish 

it was. With a film you can't take it e.sy. 
You've either got to give yourself 100 per cent to 
the role you're playing or not at all, And just you 
imagine- working I I weeks· without a break' from 
early in the moruing until late at night with au the 
tedious business of re-takes." He shook his head, 

"What about yourboliday? " I asked. "When's 
that coming off? " I thought Will brii;htened up 
considerably at that. " At the end of this film," he 
said. "That's in a few weeks, but you know just 
how long those few weeks are? Mentally they se~m 

months., I suppose I'll finish up he.re feeling that 
one more day's work would have killed me. You 
know the feeling." 

Going To Hollywood " HA VE you bought that steam yacht· yet? " I 
queried. 

" I certainly have," said Will. "And don't say 
yacht, say steam cruiser. It's a lovely little craft. 
I've sent it over to Norway where I'll join it for a 
cruise after my holiday in Hollywood." 

" But look here, Will,'' I interrupted, " when I 
saw you last time you didn't say anything about 
Hollywood. Surely you're not going to make a 
film out there? " 

" Of course not," replied Will. " But I've heard 
so much about it and ·everyone I meet seems so 
full of the glorious Beverly Hills and ~he beautiful 
Pacific, that I'm· seriously thin king of spending a 
month or two in Hollywood. I'll begin the cruise 
immediately afterwards from Norway." 

"And then you'll be away for a whole year?" I 
s~d. · 

" Films Aren't My Style " 
" F ROM films, yes," retorted Will. " These thru 

films, released one after the other with • Old 
Bones of the River ' on the way, will allow me a long 
holiday, so that I might be away for even longer than 
a year. But films aren't really giving me any slltis­
tion, you know. They're not in my line. They're too 
slapstick. Slapstick isn't my style, Wisecracking u, 
You ue, I don't want the public to laugh at a char­
acter I didn't even treate. Before I went on the 
films, I wasn't a slapstick comedian, you know that. 

"And that's one of the reasons ',1/hy I'm think­
ing of going into a straight comedy in the West 
End. If I find the right play, I'll put it on, but 
otherwise-no.'' 

Graham And Garbo 
" P OOR old Will. On the rocks, areJ1't you, 

Will? " Th.It crack came from young 
Graham Moffatt, who suddenly shot his head up 
from behind a crate of clucking chjckens. 

But Will wasn't in the mood for fooling, " Hallo, 
Graham," he s~d, "d'you know those lines?" 

" Of course I know those lines," Graham cheer-

Below: Puttinl the horse bcrore the c:art seem• 
t o be slvinc tho•e intrepid n,emen Graham 
Moffatt, W Iii Hay and Moore Marriot (whom 
the N omad vi•ited at lalinaton) a bit of trouble. 
W e wouldn't trun those tJremen to save our 
c:,hild, but if it'ajuat a quet,tion of makins u, Jau1h, 
-we know they can do it. The film 11 ° Wh flr••• 
T ha.t Fir• l " Ri•ht: Lovely Valerie Hobton, 
filmlna at Denham '" •• Silent Ba.tt.le."' thoush 
-what that has to do with "Chinese Fith, u the 
film'• o risinal th:J ..... no, not ori•inal. th• tint 
oru, w-a• .. Peace in Our Tim11, ''- well, anyway, 

VaJerle took• very charmina, doe1n1 t she 1 

P.ICTORIAL 
EDITOR: 

CLARENCE WINCHESTER 
TALLIS HOUSE, TALLIS 
STREET, LONDON, E.C:-4. 

Vol, XV, No. 368 •• March II, 1939 

fully replied . . ,. And did I hear you say that you're 
not gomg to make a film in Hollywood? " He 
turned to me. " Oh, boy I " he said with cheerful 
boyish gusto, "that's one thing I'd love to do • .• 
you know, Graham Moffatt, Garbo's new leading 
man." 

From somewhere old Moore " Harbottle " 
Marriot cackled, " They wouldn't want such a lad 
as you for that part, Graham. They'd want some­
one more mature, such as me, for instance." 

"You shut up,'' cut back Graham. "Garbo 
wouldn't want a grand-dad." 

Meet The New Partner 
• G RAHAM introduced me to Percy the horse, 

who knowingly nodded his head. " Percy," 
said Graham, "is our new team mate." 

" What does he do? " I asked. 
" Drags our antiquated fire-engine, of course," 

replied Graham. " We searched all over England 
for Percy. Captain Rex Norton, who supplies 
animals to British films, found him for us. He 
travelled 500 miles looking for him, and eventually­
found him ploughing land on a farm a few miles 
from his home. Percy's going to be a big star some 
day, aren't you, Percy? " 

"Yes," cackled old " Harliottle/' "he'll be 
starring with you and Garbo, won't he 1 " 



THEY are calling her the new star over 
here-but I, who have been reading 
my FILM PICTORIAL regularly week by 

. week,· even the bits dealing with 
British films over here, know better. 

For the new star's name will be very 
familiar to you in England. · 

It is Geraldine Fi~gerald. 
When Geraldine first came out to Hollywood 

some little time ago, she surprised everybody by 
saying tlut she meant to be a star. (Most new 
arrivals he(e talk' about having important charac­
terizations and acting opportunities.) 

But Geraldine was right. She is to sta.r opposite 
Errol Flynn in The Sea Hawk. (Incldentally, 
Errol also talked of being a star when he first 
came out here.) 

Britain's Neglect-Hollywood's Gain 

THIS red-headed, gree.n-eyed Irish girl, after 
being acclaimed for her work in that .unusual 

British film, Tum of the Tide, and later in Mill 
on the Floss, was neglected by British producers. 
But, as she told me, she wasn't unduly disturbed, 
because she has always liked stage work--she was 
trained at the Dublin Gate Theatre-and this 
gave her the chance to do some. 

She came to America · to appear in Shaw's 
Heartbreak House at th.e Mercury Theatre in New 
York, undei: the auspices of Orson Welles (remem­
ber that " invasion from Mars " scare?), and 
there she was signed by Warners. 

She makes her American debut in Dark Victory, 
the Bette Davis starring weepie. She made such 
a good impression that Sam Goldwyn promptly 
borrowed her as an addition to the all-British cast 
of Wuthering Heights; and now Wamers are 
giving her the lead in The Sea Hawk. The Rafael 
Sabatini story is being altered slightly for the 
screen, and I'm told that a character reminiscent 
of Sir Francis Drake will be the chief pelSOnality 
in the story. 

Metro Shuffle Stars and Stories 

METRO announce that Margaret 
van's new film, now that her 

second daughter has arrived safely, 
will be Serena Blan.dish, that 
charming period piece by Bnid 
B~gnold, who wrote National Vel• 
ver. The story deals with the love 
affair of a young Englishwoman 
and a South American. Shop 
Around the Comtr, in which "Mag­
gie" SqUavan was to have appeared, 
has been postpon,ed. 

Meanwhile, James Stewart, 
Maggie's partner in Shop 

Sulla-

Hollywood 
Nomad 

Around the Corner, will 
make Wonderful. World, 
for which Metro have 
borrowed Claudette 

eu .. cifu1 Geraldine Colbert. It's a llen 
Fi~t.1~r111c1, the your,a Hecht story, and W. S. 
:~•'i.~ ... -;~~~;,n"'~: Van Dyke is to direct-
li:N'ol Flynn'• ·••dint wnich seems to speU 
!~Tdy•'"s!"~eHr•~~• ... •.~.r sparkle and snap. 

h - -~ n Metro are also plan-
' rtlr<1nr oea dr""'" ning to make Maiden 

n1~t~i.,1t1~d!.d1::!':! Voyage, with Annabella 
all over th• world in the lead. 

An Old Friend Passes 

AT last Universal have closed their popular 
" Eat With the Stars '' cafe. It is the res­

taurant at the studios, where all the studio staff 
eat each day, and it fronts on to the street. It 
was open to tl1e public, except an inner room 
reserved for stars only. And the stars had to pass 
t!)rough the lnain restaurmt to get to the.ir sanctum. 

It seems an unnecessary gestur~, to my mind. 
For surely the stars weren't hurt by the stares of 
the fans-and fans went away with more interest 
in films after having seen one or two stars in the 
flesh. But Hollywood is puning up more and more 
bars against honest-to-goodness rubbemecks these 
days; and at a time when it can ill afforll to lose 
potentiar film enthusiasts. 

Wouldn't Be Coddled 

MAY ROBSON is as relentless an old tr.:iuper 
as you'd find, adhering sternly to the "show­

must-go-on" dictum. She has re-

ranch woman who reforms the Kids. On account 
of her age, it was arran¥Cd that during the filtning 
she should live in an air-conditioned lodge in the· 
mountains, some distance away from the sultry 
site of the location. She had to motor to work each 
day, and her scenes with the Kids were limited 
to half au hour at a time because of the intense heat. 

But May protested. " I won't be coddled," she 
said. " If those six sweet boys can stand it, I can I " 

An odd sequel is that when she returned to 
Hollywood she fell out of bed and broke an arm. 

Longer Sh9rts· 

SEVERAL of the major coi;npanies are planning 
' to make four-reel shorts, lasting about half an 
hour or so; this is Hollywood's answer to the 
problem of the double-feature progTamme. 

It au began with the success over here of ThB 
River, a brilliant sllort made with the co-operati011 
of the United States Government. 

The River awakened the studio · heads to the 
value of four-reel shoru and now Wamers have 
made cwo four-reelers. One is Sons of 
Liberty, which deals with the life of Haym 
Soloman, a Jewish patriot ' of Philadelphia who 
helped finance the Government during the Civil 
War. The other deals with the reasons for, 
and the drafting of, the Mon.roe Doctrine (the 
rules governing American intervention in woriil 
affair.;) which should be of especial interest 
now. 

The making of four-reel shorts opens up a whole 
new world for producers. It means they can deal 
with many subjects which are too big for a xo­
minute short, and not big enough to .warrant a 
full-length film. Many historical subjects would 
fit splendidly into this length film (so that there 
would be no need.to introduce a romantic interest 
to pad out the film I) .aud so would some of the 
Crime Does Noc Pay subjects. 

Fields as Pickwick 

A NOTHER piece of casting news that is sure to 
be popular is tlut W. C. Fields is to be Mr. 

Pickwick in Pickwick Pa~rs. Universal are wisely 

cently been on location with 
the Dead End Kids for scenes 
in They Made Me a 
Criminal, in which 
she plays a 

Bf'ld1h player'• ,eem to be 1ettln1 place• In Holly­
wood the• • day,. Here t.re i=rteda lneKIOrt , little 
Sybil Ja.1on and Henry W ilcoxon, •II 8rltl1h, and 

the .tta.r1 o ( "Woman Doctor .. 



planning to make three films of the three sections 
of the book, rather than compress such a very long 
novel into a brief hour and a half-which always 
means leaving out some of the episodes most 
popular with readers. The first film will be written 
around the tide character, the second around Sam 
Weller, and the third around Alfred Jingle. Fields 
will appear u all three, and producer Lescer Cowan 
has Charles McNaughton in mind for the role of 
Weller and John Barrymore for Jingle. 

Probably, too, the filins will be made in England, 
using the original locations as mentioned in the 
book. But, before that happens, Fields and Pro­
ducer Cowan, who have just finished work on 
You Can't Cheat an Honest Man, have another film 
to make for Universal 'in Hollywood. 

His Career Came " Collect" 

CHATTING with W. C. Fields, l 
learned the strange story of how he 

was launched on his career. He was a 
struggling youngster, and one night, when be 
arrived at the scantily furnished room known 
to him and his friend9' as The Club, he 
found everyone in a great state of exdte• 
ment. A messenger boy had arrived with a 
" oollect " telegram for Fields and, failing 
to find him, had taken it away again. 

Fields dashed off to the post office, about 
five miles away, only to find it closed •. He 
slept in the doorway and was on the spot as 
soon as it opened next morning. But as the 
telegram was marked " oollect," the post­
mascer refused to deliver ii unless Fields 
oould pay the charges. A five-mile dash back to 
The Club, a hasty whip-round among his friends, 
and Bill set off again for the post office. 

The telegram set an end to his poverty. It was 
from a friend in Atlantic City saying there was a 
job there for him at {;;£ a week and his board. And 
Fields has never been really " 011 his uppers " 
since. 

Joan and Dick Leave Warner, 

A FTER seven years Joan Blondell and Dick 
Powell will leave the Warner Brothers studio 

when their present films are completed. Joan is 
making Broadway Cavalier and Dick is at work OJ1 

• Always Leave ThBm Laughing. 
" Every ~ven years," said Joan, " women 

change their h,air, their complexions and even their 
thoughts completely. I've decided to change 
bosses, too. I've been hue seven and a half years, 
and Dick has been here sev~. We both thought 
a change of studio air would be very good for our 
careers." 

" What do you plan to do 1 " 1 asked. 
" Freelance," was the immediate answer. " You 

can make more money that way, and you can pick 
your own stories." 

Pat O'Brien, who was standing by, sighed. 
" I've still got two and a half years on my oontract. 
And whether I have any career left after that 
remains to be seen." Wamers have been slightly 
cold towards Pat ever since he gave an interview 
in which he said his last picture was the worst 
he bad ever made. (But a grand performance from 
him in Angels With Dirty Faces and another in 
Boy Meets Girl should please the studio beads.) 

"Too bad you aren't a woman," cracked Joan. 
" Then you could have done as I did-had a baby 
when YoU hated a role." 

Cont ract W ith Columbia 

NOW oomes the news that Joan has signed with 
Columbia to do two pictures a year for them 

for the next five years. That will leave her plenty of 
,pare time to free- lance. You wiU remember that 
she recently made There's Always a w~man, with 
Me.lvyn Douglas, at the Columbia studios. Her 
first film under her contract with them will again 
be with Douglas, and will be' called Good Girls 
Go To Paris, Too. It's a story that was originally 
bought for Jean Arthur. 

Warners' refusal to lend Joan to Columbia 
when they wanted her for There's That Woman 
Afain some months ago is rumoured to b! one 
of the reasons that she has left them. 

About Time Tool 

A NN RUTHERFORD, who cs Mickey Rooney's 
girl friend in the Hardy Family series, has 

never had a date with him off-screen. But the two 
met by accident at the Ccc:>nut Grove the other 
evening. 

Mickey asked her lor a dance. 
" It's about time," she craclted as they swWJg on 

to the floor, " that you recogni~d your workday 
sweetheart in public I " 
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(IUsht) On• of th• mo1t nov•I costume• •t Madeleine 

C.rroU'e party was Mary Park•r••--h• came '" • ahMt. 
H•re •h• I• talklna to BryantWuhburn, fornler le&dlna 
man. who e&m• In polo aarb, (Below) Th• hoste,., 
Madelein• Carroll, de1nolutrat•• the new61t d.ance; fad, 
the Partc A.-.nue Gimp. Her partn•r i■ Allen Jo■h'"• 



Left: Between htll• on 
the •et, Sabu put■ Jn 
~om• footHII practlc.a 
in ttle 1tudio crounds. 
He•• playlna with the 
flovera on Satu-rday, 
and a fellow••' sat t:o 
keep fn trim, ha,n~t 
he. Ri1ht you ••• hfm 
with p11ppies Mischa, 
Ne•ill•, Ftoosl• aJ1d 
S&ddlaba.ck, otf1prln1 
of hi• favourite ter• 

Below 

PRIDE OF THE 
BEACONSFIELD. ROVERS 
Not only on the screen is he a star. To the Beaconsfield Rovers, his 
local team, Sabu means much more than that. He's their star 
pla1er as well. Sabu, as SYLVIA TERRY-SMITH tells you here; 

remains, for all his fame-a schoolboy. 

"S ABU-Sabu, where are you?" called Captain 
Thompson w~ile I stood gratefull.y in front'of 
the blazing fire in the comfortably-furnished 
school-room. 

I had risen with the proverbial crack of dawn (but' 
it doesn't crack, it creeps upon you unawares), 
travelled in three trains, and staggered finally into 
the warm.refuge of _Denham studios to be whisked 
luxuriously to the Beaconsfield boarding-school run 
by Sabu's tutor, Captain Thompson, and now I 

wondered whether anything was worth quite 
such martyrdom. 

Then I heard a rush of ,footsteps overhead, a 
clitter of feet taking the staus three at a time with a 
jcmp al the bottom. Then a pause, and in walked 
a debonair young gentleman in a grey polo-necked 
pullover :.nd grey flannels. 

"Good-morning:• said Sabu politely, holding 
. out a slim, brown hand, and I knew I'd suffer 
su<;h agony- again for the sheer delight of meeting 
this dar~-eyed schoolboy star. 

Fifteen years ago Sabu was born in the Karapur 
Jungle 45 miles from Mysore in Southern India, 
Three years ago Sabu was roaming the bazaars of 
Mysore, once a day calling at the Maharajah's 
elephant stables for his allowance of rice, for Sabu 
was the Maharajah's smallest pensioner orphan; 
his father was killed while working I.he royal 
elephants. 

Now Sabu takes himself into an Indian restaur­
ant in Piccadilly and orde~ his favourite dish­
chicken curry and rice-and when he handles 
elephants it's in a film and he gets paid for doing it I 

He Loves Noise 

PERHAPS it's his jungle bir\h thac makes Sabu 
prefer jungle films to all others- "l like them 

because 1here!s a lot of noise and animals," he 
explained, his eyes lighting · up mischievously. 
Sabu, as are most schoolboys, ,s happiest wnen 
helping to mak,a the loudest possible commotion, 
"And I like elephants, too-11ow," h,; added, non­
chalantly swinimg one leg as he perched on the 
arm of a chair. " Y'see, I 'don't have to look after 
them. Why-it takes a whale day just to feed an 
elephant and tnere's no time for yourself to do 
anything that pleases you,'' he observed, his natural 
gift of exaggeration UJldimme.d. 

And Sabu has .so much that he wants to'do every 
day that it's no wonder he finds it difficult to fit at 
all in. He wants to learn to play the piano and to 
box. 

Also jockeying closely for first place in Sabu's 



N o, Sablf hun•t been • b-ad boy. ud h1• tutor. Cap'n 
· Thompson. l•n•t "wla fn•" him. ■uc It onty 10•• 

to ahow what ml.1ht happen If Sabu sot- well, mi1-
chle¥01't , u most boy• of hit .,.. do 

affections, are skating and football. The sun, 
unexpectedly m.iking an appearance, streamed 
through the French windows on to Sabu's bare 
head. He blinked in satisfaction and sauntered 
across to stand by a blackboard and gaze with 
anxiously speculative eyes at the weather signs. 

" I don't know yet whether we're playing a 
match this. afternoon," he remarked; his rather 
lilting voice heavy with anxiety. " We play every 
Saturday but Cap'a Thompson is waiting to hear 
about to-,;lay." 

With an obvious effort he dragged bimse!f away 
from the window to balance once more on the ann 
of a chair. Sabu takes most of his pleasures seri­
ously and the importance of "to play or not to play " 
overshadowed all else for the moment. Sabu is the 
star tum of the school team, the Beaconsfield 
Rovers, and when he gets a chance he plays two 
matches on Saturdays~ae with the lo.cal football 
tum too! 

"Thea," as he puts it," I come back all muddy 
and stiff and have a hot bath and go to bed-but 

. I'm not stiff the same day, but the next 111oming," 
be amended, meticulously, mimicking his probable 
stiffness as he spoke. Sa!>u is conscientiously 
careful of details and the habit of illustrating his 
remarks with gestures, gained while learning 
English, bas not •left him now that his English 
puts many an English boy's to shame. 

" They " Won't -Let Him ! 

T O return to the present, though-and Sabu's 
other Jove, skating. One London Film Produc­

tions' official remarked to me, " If ever we w,ant 
Sabu and he's missing, it's 10 to one he's at Earl's 
Court, skating." 

Sabu is so keen oq skating he practises with the 
ice-hockey team at Earl's Court. "And I'm going to 
Switzerland for a holiday," he said eagerly. "Oh 
no, not to ski-they won't let me; they're afraid I'll 
break my neck or my legs or something. They're 
afraid I'll hurt myself and they won't let me learn 
to fly or anything," he grumbled. 

Hasn't that been the complain~ of every school­
boy who ever lived I But anyhow, Sabu doesn't 
partjcuJarly want to ski. 

" I'm going to skate on real ice," he added 
enthusiastically, his wide e)'es roving roWld the 
room in joyful anticipation. " Wherever there is 
ic,, then I can see nothing else," he expl~ed 
simply. 

Sabu has not always been so good at skating, as 
he admits himself. 

" When I first began," he confided, those super­
expressive eyes of bis now dancing in aroused 
recollection. "They used to complain t.bat I was 
too dangerous-I !mocked down everybody who 
came near me." 

It's clifficult not to use clicbes in describing 

Sabu-his teeth really are pearly white, small and 
even; his smile .consequently,· really is dazzling and 
his eyes really do sparkle. Sabu laughs a lot-more, 
I think, than the average schooll><?y-aad in spite 
of his grumbles against the mollycoddling of the 
mysterious " They " (who, by the way, are the 
producers of his films} he seems-to enjoy life to !he 
full. 

Even Sabu himself confesses that his favourite 
pastimes do admit of a dangerous flavour. For• 
tunately, perhaps, he is subject to the usual sudden 
violent passions of most normal ·boys, which die 
as suddenly ·as they come into being. For instance, 
last year Sabu spent all his free time and pocket­
money following Prince Bira from one motor race 
to the other. Sabu's greatest ambition then was to 
race at Brooklands or Donnington Park in company 
with his hero. 

He !).ad a small car of his own, presented to him 
by Zoltan Korda, which he drove furiously round 
the 165 acres of Denham's studios. But now he 
cares no more (or racing. 

"'Too dangerous," he grinned cheerfully. "I 
don' want to break my neck jus' driving round and 
round a track and have the car overtum and bum. 
I wouldn't mind going 100 m.p.b. to get from one 
place to another on the roads," he conceded 
handsomely. "But they won't let you do it here," 
be finished, in puzzled complaint, 

I asked him if he liked tinkering with the engine 
of his car and he agreed eagerly. "Yes-when 
anything goes wrong, I try to put it ri¥,bt," he 
grinned, then chuckled as he went on. • I once 
took my brother's watch to pieces-be is older 

· th.a.n I am and.lives in London. I got it all out of 
the case all right," he added. " But when it came 
to putting i1 back ••• I" He pulled a rueful face 
and I said commiseratingly, " I suppose you found 
yourself with about three or four pieces that just 
wouldn't fit in anywhere?" 

" Three or four !" shrieked Sabu, bis voice 
cracking as he nearly fell off the chair in his agita­
tion. " Three or four-why, there were thoas­
~s I I couldn't put any of them back I" 

How Not To Treat A Bike 

A NOTHER of Sabu's excursioas into mechanics 
nearly ended disastrously for hil'l,lself. He had 

just bought himself a cycle aad --:heeling it back 
to the school ia triumph he· saw the other boys 
busy taking their cycles to pieces to clean them. 

" I thought, what they can do, J can do," ex­
plained Sabu, sliding down into the chair from his 
rather. uncomfortable perch. " So I took my bike 
to 1_>ieces too-but when all the other boys l:lad put 
theirs together again and were riding them, I was 
still trylag to fix mine up. D'you know," he went on, 
almost unwilling to credit his own experience. " It 
took me three days to put my bike back. I had to 
go down to the shop in the village where I'd bought 
it and watch how the man put one piece on and 
then come back and do it to my cycle. Then back 
to the shop to see how the next piece went on and 
back again-three days it took me," he reiterated. 

"And when you finished, did it go?" I asked. 
" Did it go t " Sabu exclaimed, tlun threw• 
back bis head and laufhed unrestrainedly. " Oh 
yes-it went all right,' be grinned. "But so did 
the bral<es. Y'know, when I ride I like to ride fast 
and make a noise when I go round the comers­
squ-i-nr, like that-5kidding, y'know_. 

" Well, I put on my front brake, hard. Then 
my back brake, and- it came in two I " Tll.e look 
of comical dismay on Sabu's face was irresistible, 
and he joined with me in whole-hearted, ringing 
laughter. 

" So I had to take the bike to the shop and h.ive 
new brakes put oa it," he concluded philosophi• 
cally. Sabu accepts life with a fatalistic air. 

I asked him if he likes broadcasting-he'd just 
done a broadcast to schools aad has been on th.e 
air several times. " Oh, it's all right." He shrugged 
bis shoulders. " I don't mind. They tell me I 
have to broadcast and I do it, so it wouldn't make 
any difference whether I liked it or not. It's 
nothing," he added with a worldly-wise air. " I've 
done it before, y'lmow." 

Sabu has the same philosophiQI outlook about 
the apparent neglect of his frimds in India. 

" They seem to l)ave forgotten me," he said 
sadly-Sabu has really taken to heart hi'! friends' 
desertion. " I write and write and they don' reply, 
so what am I to do?" 

He particularly misses his closest friend, Ali, 
the mahout; but although he talks longingly of 
them, he doesn't let anything worry him for long. 

" I'll go back to India and see them some day," 
be added cheerfully. "' And anyhow, I've made 
lots and lots of friends here," 

· Sabu is very popular both in tht: vill3.11e aad 
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round the studios, although he m.ikes friends more 
easily with ·middle-aged or elderly people than 
1Yith boys of his own age. 

Sabu's ambition changes every week, as do 
those of most boys. A forta.igbt ~ nothing 
seemed more desirable than to go to thi Bombay 
University. When I asked him about th.is, how­
ever, Sabu drew a slim band across his forehead 
and said: 

"How can I tell what I want to do? When I 
grow up, then I will know, but how can I tell 
now?" He emphatically denied any wish to 
prolong bis education. " I don' want to go to 
these colleges. I don' like them at all.'' Though 
he does . long to get back to the warmth of 
ladia. ~• This weather, u he shivered. " It's so 
co-old!" 
· Yet half an hoar later Sabu was talking blithely 

about going to the North Pole, and when I aske4 
him then about the cold, he said .gaily, looking at 
me a little pityingly, " Oh, I do,c' mind about that­
I jus' put on more dothM, that's all. And I'd like 
to go to the North Pole, really I " · 

Love For Animals 

SABU likes swing and hot rhythm, yacbt!nlJ at 
Bourne End, fish and chips, exercising in the 

gym and swinging in the garden. 
He was elaborating bis list of " likes " when 

four little b~adles precipitated themselves into 
the room and delightedly scrambled over Sabu. 
They were followed by an anxious-looking white• 
haired terrier, Diana, who reassured herself by 
licking her very new offspring-Saddleback, (he, 
had the distinct marks of a black saddle) Mischa 
after Mischa Jluer, Neville (after Mr. Chamber­
lain 7), and Flooaie, of the flat-foot family. 

Sabu bad long ago lost his first shyness and 
aow he romped with 'the puppies delightedly until 
Captain 'Thompson resolutely routed them out in 
spite ·of Sabu's pleas of, " Oh, please let them 
stay-they won't do any harm.'' 

But it gave this dark-eyed potential breaker of 
hearts (he's rather scornful of girls·at the moment) 
a further oi;>portwtity 10 inquire about the football 
match. Still there was no news oa the all- impor­
tant question. 

Sabu sighed and stuck his hands into his 
trouser pockets to gaze in distress at the weather. 

"The other day,'' and he swung round sud­
denly as he recaUed the incident, "it was snowing 
bard and the milkman was at the bottom of a lull 
jus' round the comer and a lorry came down and 
smashed up the cart .and knocked down the horse. 
And they were jus' helping the horse up again when 
another lorry came down and knocked it down 
again and killed it I ·" 

How Sabu Learn·s His Roles 

SABU'S brown eyes were soft and his voice low. 
For he loves animals, especially horses. In 

his last picture, T'he Drum, he rode a pure-bred 
Arab stallion. When he first came to Beaconsfield 
he used to ride regularly from the local stables. 

" But not now-their horses are too tame.'' 
His youaf. voice was vibrant with scorn. " Why, 
they woo t let you gallop or jump "-he gave a 
short, indignant laugh-" so I'd rather not ride 
at all," he finished, in disgust. 

During a film, Captain Thompson coaches 
Sabu in his script, helping him to pro• 
nounce the difficult .words. Captain Thompson 
makes a habit of reading the whole thing aloud 
two or tJ?ree times a week witil Sabu bas a fairly 
good idea of the story and of his part in it. Then • 
a week or so before shooting begins, Sabu learns 
bis lines for the first few scenes to be shot, so 
that he's always a few scenes in advance and 
never has to memorize too much at once. 

Sabu is always up to some mischief. When he 
was making The Drum, the other boys at his school 
were eager to go along and watch him acting, but 
that didn't suit Sabu at.all. Outwardly he agreed, 
however; and arranged to rneel the boys at ro 
o'clock oa the set. The car came for Sabu as 
usual at nine o'clock and off he drove. 

But when his unsuspecting schoolmates clam­
bered into the red school bus at a quarter to 10, 
they found the two back tyres had been very 
efficiently let down ! 

I had to go. Sabu accompanied me to the door 
and leaned negligently against the lintel. ,. Good­
bye ! " he ca1led with a gleam of snowy teeth as 
he waved cheerily. 

I turned to wave back, but be had scampered 
down the passage impatiently. 

" Cap'n T hompson l " I heard him call. " Cap'n 
Thompson-have you beard about the football 
yet?" 
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she will do less and less skating, so that she will pave 
the way for a straight acting career. 

It won't be long, if things go according to plan, 
before Sonja emerges in films which have nothing 
whatever lo do with skating. 

Yet another star whose pictures are to undergo a 
great alteration in ~ is Eddie- Cantor. 

Eddie himself isn t th.inking of going dramatic, 
or anything like that. He will always be a comedian. 
But he is tired of being the centrepiece of glamour. 

Sam Goldwyn brought him to the screen, and 
hit upon the idea of giving Eddie the support of 
hundreds of lovely chorus girls. His reason for 
doing so was that Eddie had always appeared in 
super-lavish musicals on the stage. · 

with them, for, even if she did appear in straight 
films, filmgoers would continue to think of her as a 
singer and would probably just skip her films. 

• Being taken for granted is a dangerous risk. The 
But Eddie also happens to be a bro.adasting 

star, and on the air he is very different. He is a 
philosopher as well as a wisecracker. I believe that 
Bddje will soon be stepping into the shoes vacated 
by the late Will Rogers. B E prepared for some shocks in the near 

future. . 
From now onwards, don't take 

players at their face value. Just 
because you're accustomed to seeing them in 
one particular type of role, don't expect to 
find them doing the same-thing for ever. 

For more and more stars are in search of 
new deals. They're tired of playing the same 
type of role time and time again. They want 
a change. . 

It's not entirely a s~lfish point of view. They 
feel that filmgoers, too, would lik'e to see them doing 
something different. 

On your reaction depends the future policy of many 
a famous player. . 

Two or three years ago, stars would have been 
seated to change type, except, of course, those stars 
who had always made a point of varying their roles 
as much as possible. 

Follow The L:eader 

N OW, several stars having shown that it can be 
done, others want to follow. 

Janet Gaynor discarded sweet seotimentality­
and saved her career. Ginger Rogers side-tracked 
musicals and comedies, and tried drama-with 
success. Connie Bennett deserted straight acting 
and turned comedienne-and, has progressed 
steadily since. 

Probably even more striking was the added dis• 
tll!ction to h.is reputation that Robert Montgomery 
gained when he tried grim drama instead of his 
usual light-hearted comedy in Night Must Fall. 

These stars have done it. Others think they can 
do the same. 

Carole Lombard has led the way by sweeping · 
aside craziness. Her next picture, Made For Each 
Other, is a J• wee'pie." 

Yet Carole says that filmgoers aren't tired of see­
ing her~ a comedienne. But.she doe~ rea.lize that 
the time IS near when there will be a reaction. 

She believes in being one step ahead of trouble. 
So she is type-changing while the going's good. 

Garbo's change is different. She is turning to 
comedy for only one film, Ninotchka. Her reason 
for the drastic change is oot merely to fulfil an 
ambition to be amusing. She realizes th.it it will 
give a ftllip to her career. 

A loi of filmgoers are apt to take Garbo for 
granted. They think th.ey know all her emotio.ns. 
Inevitably, the incentive to see her pictures dis-
appearsil.l b . . . . G bo . d It w e intngwng to see ar in a come y 
role. I'm confident that a lot of fiJmgoers who 
ordinarily don't bother about her films will go to see 
Ninotchka because it offers something ne111. 

Jeanette MacDonald is anoth~r who is. contem­
plating a- change. For a long lime, she has been 
seen in nothing but singing pictures. 

And now, just ahead, are the danger signals. 
The public automatically expects an elaborate 
musical when it sees Jeanette's name on a credit 
title. 

Supposing musicals flop? A lot of people in 
Hollywood think they will. Jeanette would flop· 

feeling that you know exactly what a star is going to 
do is, in the long run, bound to be fatal to the star. 

So Jeanette wants to do some straight comedies. 
Being a comedienne won't exactly be a new 

departure for her. Before establishing herself as a 
screen singer, she played in numerous comedies. 
In fact, she used to be one of filmland's most 
refreshing comediennes. 

The Children Grow Up 

IF you still think of Bonita Granville as a ch.ild 
actress, you are in for a sharp awake.ning when 

you see her in Nancy Drew, Deuctive. 
Bonita is growing U!) now. In this new pic­

ture, she plays the title role. It's difficult to 
think of her as a girl well on the way to maturity, 
but time marches on. Bonita now takes over a 
new personality. 
· Deanna Durbin, too, is changing. In the title 
of her nex~ picture, you have the melancholy truth, 
Three Smart Girls Grow Up. Deanna is leaving 
childhood behind her. 

These things can't be helped. Age can't be 
denied. The changes of characterization are neces­
sary and not of choice. 

But Sonja Henie's forthcoming change is entirely 
of choice, and part of a premeditated plan. 

Sonja came to the screen because of her fame as an 
ice-skater, but she makes no secret of the fact that she 
wanted to become known as an actress and not merely 
as a skater. 

Her skating put her on the movie map, her 
bubbling personality giving a great deal of support. 
In the meantime her ambition to develop as an 
actress has been given rein, and she has become a 
very able artiste. 

Now she wants people to forget that she owes her 
film career to her skating. In her future pictures 

Cantor Leaves His Lovelies 

H IS next picture will be a non-musical, The 
Flying Yorkshireman. It is a fantastic comedy 

of a typical country lad who sµddenly finds that 
he can fly. The comedy element apart, however, 
there is a lot of philosophical humour in the 
character- at any rate, there was in the original 
story, and I imagin.e that Eddie will keep this in. 

.Have you always thought of Akim Tamiroff as 
a heavy villa.in? That bas been his lot on the 
screen m most of his pictures. But Tamiroff in his 
early acting days was a comedian, and he has been 
trying to persuade Hollywood for some time to 
le t him change to comedy. 

A delightfully humorous role in Paris Honey­
moon gives him the opportunity to show what be 
can do in this direction, and he is grand. We're 
likely to see h.im in more comedy roles in the future. 

Both Dick Powell and Joan Blondell plan to leave 
Wamers. They, too, are seeking a new deal. Most 
of their roles have been much the same in picture 
after picture. Now they want something stronger. 

Norma Shearer has never been one to shirk a 
change. Some years ago she switched from sophisti­
cation to the gentle, sweet roles she'had in Smilin' 
Through, Romeo and Juliet, and Marie Antoinette. 

Now Norffll! has made a change again. In Idiot's 
Delight she slinks around in glamorous gowns as a 
typical Russian vamp. 

The Marx Brothers have reduced their craziness 
to relative sanity in Room Service-; Dick Foran has 
deserted s inging Westerns and is trying to become 
a straight actor; Rudy ValJee wants to ,try drama. 

Who goes next 7 

Akim T&miroff, 
another dltt lf,. 
1ul1hed player 
who 11 • • •lcina 
a 11•w da al f rom 
H o U y w o od . 
Ri1ht, you • • • 
h im .. ha "I'· 
P• ar •d In 
••Eu :~p~ from 
Y•sterd11t'(,.. a 
dra.ma.tfc role; 
and leh, a1 a. 
come.dl::a.n in 
••Pari• Honey~ 

moon.· • 



A MON~ ot~er Holl~ood 
routtnes~ 1t has become 
quite .a fashion to call in 
Mr. Mischa Auer when a 

little, or a. lot of screwy comedy 
relief is wanted. So much so, in 
fact, that one feels a vast emptiness 
about cock-eyed comedy that lacks 
his grotesque antics. 

He is only· one of many who, after 
yeatS of patient labour ,, ~ the heavy 
melodramatic field, turned their latent 
gifts to comedy. When one of their un­
expected comedy cameos distinguishes 
them above· the rest of the cast, they 
usually start out along the higher 
road of success. 

It has been claimed on Auer's behalf, 
that he made his mark as a goofy 
comeruan in My Man Godfr2y. Although 
to a degree that is true, his genius for 
burlesque showed itself before tlll'n. 

l refer to his extravagant comedy crea­
tion of a burlesque Indian in a musical 
produced by the now dead , Lasky­
Pickford concern, TM Gay Desperado. 
That merry little affair bristled with 
satirical comedy, aimed at certain con-
ventions of film-making. ' 

Not least of the amusing performances 
was that of Auer, which presented a 
satire on the stock screen Red Indian. 
It was uncommunicative to the point of 
dumbness. 

It jibed at the accepted inscrutability 
of the film Indian. It was an eccentric 
guying of the feathered brave's formidable 
silence --Uking the place of the usual 
" Huh,'' and .. big heap." 

Yet that role was only a shade different 
from the type of part Auer had for years 
been seriously playing in Hollywood. In 
his early talkies he was generally the 
menace. 
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With just enough money scraped 
together to make the journey, Auer, at 
the age of 15, sailed for New York and 
the home of his grandfather, Leopold, 
The elder Auer was a weU-knowu 
teacher of the violin, and in this manner 
his grandson was .able to make contact 
with thutrical work. 

His- first attempts to crash the agents 
were not too successful, though he did 
manage to make.his name something of a 
byword among them. It came about 
over some pictures he took of himself, 
striking what he fondly hoped were 
dramatic poses. 

Unfortunately, the bookers could see 
only the abnormally funny side of those 
photographs of the aspiring trageruan. 
But they could not be expected to see in 
them the unwittingly comic qualities 
which would stamp him as a bom clown 
in after years. 

Still, he eventually reached the stage, 
and spent live years on it. When he did 
break into films, it was to embark on a 
series of th.ird--rate jatts in schoolboy 
thrillers. He suffere quite a lot in the 
interests of transpontine drama, and his 
odd appearance of gauntness was rather 
against him. 

After his considerable hit in My Man 
Godfrey, it was no unusual thing to hear 
people talk about him in subsequent 
films. It was nearly all " that funny chap 
Mischa Auer," and critics would describe 
how a certain Mischa Auer was often 
the redeeming comedy feature of the 
particular picture. 

Prince of Crazy Comedy 

RE M E MB E R his brilliant efforts, 
most of them conducted in the 

face of star opposition and indifferent 
material in such films as That Girl 
From· Paris, We Have Our Moments (we 
had them when he appeared), Prescription 
For Romance, and Merry-Go-Round of 

Villain In "Creepies" 1938. 

A T the beginning of his film career, He soon became a familiar and regular 
his parts were painfully mediocre. item on the screen, for there was a rush 

They were heavy villains in crime melo- for his services. And the demand hardly 
dramas, and not very important villains . seems to have abated. 
either. In The Rage of Paris, be played a 

Because he was extremely lanky and "phoney" Baron, with .uiy amount of 
had a wild and brilliant eye, and looked mock dignity to cover his defects. · In 
so cadaverously menacing, he was allotted You Can't Take It With You, .he is a 
the figure of horror and terror teacher of ballet, once again 
in third-rate creepies. jibing at the " precious " and 

He was queer-looking fakirs temperamental vapours of the 
in dramas of myacicism, re- He sprang to fame with his Gorilla Dance in "My Man Godfrey," super-artistic being. 
incarnations of Inca gods in Though he frequently resorts 
jungle adventures, sombre and now he's known as Hollywood's .most feared scene stealer. to broad measures to gain an 
acolytes in "spook " mysteries. effect, his extravagant and ludi-
AU cast in the same mould of JAMES FURNESS tells you the romantic story of Mischa Auer- crous humours are never low-
gloomy, supernatural shape, hls a born · comedian who was once typed as a villain. pitched. It is, rather, the 
screen parts were as weird as guying and clowning of types 
they were numerous. it ,.,,.,..,.-,vvv-vvvvvvv-.v-.=,v,.,,..,,.._,...,.,,,...,.,,,..,..,,..,..,.,...,..,..,-,v..,..,..,..,..,..,..,..,...,..,""'""'"""=""""""'"- which the majority of folk 

Playing- natives, the fore· regard as abnormal. • 
runners of his burlesque Indian in TM Gay aristocratic houses, and Russian royalty in particular, Mention Russian count, Hungarian maestro, to 
Desperado, he finally progressed as far as stmght as something essentially counterfeit. And American most phlegmatic Anglo-Saxons, and they invariably 
drama in Lives of a B~ngal I.oncer, Th3 Crusades, film producers, who share this viewpoint, supply conjure up a mind picture of somithing hardly of 
and Clive of India. Even in these, he filled coloured adrut,onal colour to the belief by docketing Miscba this world. Auer renders his own peculiar inter• 
roles, merely because he was catalogued as such Auer's skilful humours as, " European and Russian pretation of that fable. 
among the ranks of the character actors. nobility, crazy, phoney." Do you think Latins and Slavs are "queer " 

It was uudoubtedly the comedy Red Indian ActuaUy, he is a sprig from one of the lesser people, who go in for outlandish folk dances, and 
which provided him with the loop-hole into more Russian houses of nobility, his father having held act JUSt a shade short of the demented? Well then, 
fruitful spheres. And his work as the indolent, a high post in the Imperial Army, and dying during Mr. Auer wiU show you just how funny your 
grotesquely-behaved social parasite in My Man the Russo-Japanese War. With the coming of the beliefs can be. 
Godfrey let him right through. Revolution, the youthful Mischa Bed from the A brief re.tum to drama as the gauut revolu-

Fol!owing that, he was seen as :i fake count in new g.ivernment with his mother, from whom he tionary in the gloomy Winterset, and a suggestion 
Three Smart Girls, the type of role with which he became separated. of logical behaviour in 100 Men and a Girl, are his 
is now indelibly identified, if not as an expatriated He was sent to Siberia, engineered his escape contributions to the saner order of things. But it 
member of bankrupt European nobility, then as and found her .a11ain. Together they sought is as the clown superb he appeals to the adult 
some kind of " phoney " continel'.tal. help from the British relief forces, but privation mind, the grown-ups, rather than the chil-

For the American public sees scions of continental brought about her death. dren's Auer . 

..... ; .............................. ............ Merle Oberon • 1n Hollywood ................................................................. . 
• Merla Is Merle a s popular in Hollywood as she is in England? Who are her friends In t he Ame rican film colony ? 

Oberon What does Hollywoo,i think o ( the O beron-Korda romancer You'll find t he answer to all t hese intriguing 
questions in " 0-Bee Joyful ! " a brillia nt .American pen-picture of Merle next week. You'll find, too, 
articles o n Jo hn" Dynam ite" Garfield ; Acade my Award winner Fay Bainter; and Re ne Ray in 

NEXT THURSDAY'S ''FILM PICTORIAL" ~:tfeld-:-
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GEORGE FORMBY'S ROMANCE 
" A FTER I had made up my mind to 

go on the stage, I went back to 
my hotel, bu t I couldn't sleep,'' 

, George Formby told me. "I was 
too, excited as I thought of all that I might 
do. Would I be a success? Of course 
I should! Wasn't I the son of George 
Formby? Hadn't people laughed at my. 
songs and tipped me for singing them? 

"Next mo!'fW}g--or should I say, the 
same morning?-! took a train back north. 
But instead of going home to Warrington, 
I went to Birkenhead to see Danny Clarke, 
an old friend of my father's, who was 
manager of the Argyle Theatre. From what 
dad had told me about him, I knew that he 
was' the chap to give me some good advice. 

" He listened silently as I poured out all my plans. 
' Have you ever been on a stage?' he asked at last. 
I shook my head. • Then you've got a lot kl learn, 
George. Your dad had years of experience before he 
became a star. You can't expect to begin where he 1eft 
off. Bui I'll give you a chance. You can have a 
week's trial.' 

" When I bad thanked him, I made one condi­
tion. I did not want to appear under my own name. 
Dad bad been • top of the bill ' for 20 years, and l 
did not want to use my own name until I, too, could 
be at the top. And it I failed, weU, I shouldn't be 
letting down the name of Formby. 

" Danny Clarke agreed. • What's the name to 
be?' he asked. I thought for a second. ' George 
Hoy,' Isaid. • Hoy, you see, was my mother's maiden 
name. 

Stage Fright 
" I SHAN'T forget in a hurry that first appearance 

at the Earlstown Hippodrome. I knew that my 
futur~ depended upon it, but I was as bold as brass 
while I waited in the wings for the opening bars of 
my introduction number. 

" Then I got my cue, and I walked out in front of 
that large Monday night audience. I was made up 
in exactly the same way as rhy father had always 
been, and my idea was to open the act in his usual 
way. But when I saw that sea of faces every drop of 
blood seemed to go out of my body. I wanted to 
turn and bolt off the stage, but I doubt if I should 

Georse Formby's leadin1 lady in his early day• w.u hi• wife 
Ber-yl. At the top of this p-a.,e 1ou •ee them In a Kane from 
.. &oou. Boots. 0 Georse'• fint film. (Left) Quite the litt:lo 
1entleman- a.n ea.rly phot-ogr-aph or uour Georae.•• (Below) 
Geor1e'1 prin.t• 111• hobby has alway• baen racin1. and hi• 
firat film for a bi1 c:omp.1,ny waa II N o Limit,'" in which he 

pfa.yed a u •s>«ed demon. u 

have been able to move. So I just closed my eyes 
and stood still for about half a minute. Then some­
one in the gallery shouted out : " Go on, George, 
you're a chip off the old block.' 

" That pulled me together and made me sing; 
Without any more trouble. I got through all my 
songs, and the audience gave them quite a good 
reception. And with those words from .the gallery 
still sounding in my ears, I went off the stage. 
Danny Clarke was there and he shook my hand. 
' Not at all bad, George. A rotten start, but you 
pulled yourself together nicely.' 

" ' Wh11te's that chap who shouted to me? ' 
I asked. .:. I want to thank him.' But I never 
found him. I wish I could meet that chap some 
day. I'd like to thank him for those kind words 
and give him some souvenir of the occasion. He 
can never know what his shout meant to me.'' 

That is the story of how " George Hoy " became 
a comedian. Th~nks to the help and encourage­
ment that Dan• Y Clarke gave him, George was 
able to use that •rial engagement as a stepping-stone. 
Through the kindly assistance of his patron, he 
was booked for a tour of various Northern music­
halls. The managers of these balls already knew 
the true story of his identity, and many tried to 
persuade him to appear under his own name. 
But George stuck fast to his determination that 
he must first reach the " top of the bill.'' 

Becoming a Top-liner 

HE fell quite naturally into the life of the touring 
music-hall comedian. It was as if he had spent 

childhood wandering from place to place with his 
his father, instead of living in a tiny world where 
the form and health of. a racehorse was the most 
important thing in life. 

Up to a point, he was lucky to be " the son of 
his father." Wherever he went hl; met theatrical 
people who had known George senior intimately, 
and were only too pleased to tell their anecdotes 
of. him, George listened eagerly, thrilled by every 
word of their stories. Some day I hope to persuade 
George to write a biography of his father and to 
include all those anecdotes which are stored away 
in his mind. It would make a gre.at story of a little 
thtatrical world which is now part of the past. 

For 15 months after his dtbut, George co.ntinued 
to be " George Hoy.'' Then, one Sunday evening, 
he arrived at Burnley to begin a week's engagement 
at the Palace Theatre. And when he came out of 
the station, he saw an advertisement for the next 
week's programme with GEORGE HOY in big 
letters. He was so pleased with himself that he 
~ook a taxi to his lodgings instead of the humble 
tram, and next week the name of George Formby 
again made its appearance up on the music-hall bills. ,. 

In those days George relied entirely upon his 
songs and his comedy patter. He had no·ukulele 
as his inseparable companion, and the story of 
how this was introduced is an interesting one. I t 
shows, too, how luck and chance play their part 
in the development of a music-hall " act.'' 

On one occasion, when he was playing in Newcastle, 
he was sharing a dressing-room with an artiste who 
had a passion for playing the ukulele. For hours he 
would sit iJi tlwir small room, stnzmming the instru• 
ment and humming his songs. George, who could 
not play a note of any musical instrument, was 
fascinated by it. He began askinj/ questions, and at 
last the man handed it to him. " Try il," he invited, 
and George n.eedea no second invitation. He strummed 
out a tune, and felt very pleased with himself. " I'd 
like one liJce this," he said. 

Played It for a Bet 
" y ou can buy it if you like. I'm so broke that 

1 haven't got enough money for my fare to next 
week's engagement. If you want it, you can have_ 
it for 50 bob." _ 

" Done," said George. " I'll give you the m·oney 
in tlw morning." 

But when it was in his possession, George regarded 
it only as a toy. It became part of his luggage, to be 
carried from town to town, but it never occurred to 
him to play it on the stage. 

He continued to practise week after week, until 
at Barnsley someone said he would never have the 
nerve to play it before an audienc:e. George 
chuckled. "You're quite right-I wouldn't," he 
replied. 
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BEGAN WITH ROTTEN TOMATOES . 
But the man pusisted. " Bet you a bob, George, 

that you won't play it to-night." 
George chuckled again. " That's a different 

matter. Do you re.ally mean you'll give me a bob 
if I play it to-night?"" That's eight." he inquired. 

" Well, you've lost, lad. Hand over the bob." 
He played it the same evening, and modestly 

says that '" the audience see~d to like it. So I put 
it in the act." 

Now I want to tell you George's love story. If 
I could, I would give- it in his own words, but if I • 
did it would be possible to tell only part of the 
story. Beryl and George are perfectly willing to 
talk about their adventures, and to tell stories against 
themselves, but they don't talk about their affection 
for each other. They are as reticent on such 
matters as are most Lancastrians, and one admires 
them all the more for being so. But there is more 
mutual affection and respect between these two 
than among some of the stars who are so foad of 
talking of their marriages and their happiness. · 

You do not have to know them long to realize 
that theirs is a " double act," in private life as well 
as in their theatrical career. George may have the 
headlin.es and the publicity, but he is the first to 
say that much of the credit must go to Beryl. 

But this happy marriage did not have too 
' auspicious a beginning. One night when George 
was appearing at Bolton, an agent and a pretty 
girl were watching the show. · 

At the end of George's act, the agent tumed to 
his comfanion. " What do you think of young 
Formby " he asked. 

The girl looked scornful. " If I had any bad 
tomatoes I should have thrown them at him. I 
think he's rotten." 

The girl, -whose name, of , course, was Beryl; 
was partner to her sister in a dancing act, and so 
eventually George met his critic. ~r meeting 
him, she began to change her mind. 

Troubadour George 

GEORGE soon decided that he wanted to marry 
her, but his courtship was no easy matter. 

Beryl was living with her parents at Darwen, and 
he was going from place to place in his usual music­
hall tour. But every Saturday night, when hl; had 
finished his act, he hastily_ changed into a motoring 
mackintosh anc! set off on his beloved motor-cycle 
for a midnight drive to Darwen. Usually he 
arrived at about two o'clock in the morning, very 
dirty and very tired, but cheerful that he could 
have a few hours with her on Sunday before 
setting off for his next engagement, · 

And on Sunday he invariably tried to get another 
engagement-this time, one which would last for 
life. But Beryl's reply to his proposal was always 
the same. He was too young to be taken seriously, 

At last George grew tired. of this• reply. He 
decided that he must try bolder measures. So one 
Sunday at two o'clock in the morning, Beryl's 
parents were awakened by a noise outside their 
house. Some young fool was playing a ukulele 
and singing at the top of .his voice. 

They stuck it for about 15 minutes. Then, 
angrily, Beryl's father got out of bed and went to 
the window. " Who's there 1 " he shouted. 

,. Me," said a Voice. 
.. Who's me?" 
" It's George." 
"What do you want?" 
" I've come to marry Beryl." 
Beryl's father looked disgusted. "Go away," he 

snorted angrily. "You're daft." 
Then another voice interrupted the dualogue. 

" It's quite all right and George is serious. He 
wants to marry Beryl." 

To be on the safe side, and to be certain of 
support, George had brought his aunt and uncle­
with him I 

So, in the early hours of the Sunday morning, 
there was a family conference. Beryl was wakened 
ind brought down to take part in the conversations, 
and within an hour George had won the day. 

They were married shortly afterwards, on a 
rainy day in Wigan. And, of all the days in the 
year, they chose Friday the 13th. They began with 
no money, for Beryl had saved £70 and George 
owed exactly that amount in ·debts for the various 
motor-cycles which he had bought and sold. So, 
when the debts had been paid, they started from 
scratch. 

G11• MacNau1hton with Ge.or•• In the 
newe1t t:ormbypicture. u Trouble Brewlna.'' 
They :are amateur deto,tive, and are t,-yinr 
to break into the muter c.rhnlnar• safe to 
obtaln proof of the crime. 8ut little do they 
It.now that the 0 ma.1ter criminal" l■ really 
t he pcllce chief-and that th• ••f• i• a.lr•adr 

op•n anyway 1 

Beryl soon showed how well she would play 
her part in helping her young husb1nd to the top 
of his profession. They had been unable to afford 
a hooeymooo, and then after only a week of married 
life they were parted. Beryl and her sister had an 
engagement at a Newcastle theatre, and George 
was booked to appear at Morecambe. With a 
promise to one another to write every day, they 
went to their respective engagements. 

On the Monday night, after her act, Beryl had 
a visit from the manager. He had heard of her 
marriage, and wanted to congratulate her on her 
performance and wish her the best of luck in her 
married life, Beryl thanlred him, and then asked : 
" Now what about a job for George 1 " 

The manager shook his head, and swore that he 
was booked up for months. But Beryl persisted. 
At last he said, " All right, I'll fit him in the bill 
n.ext week irhe's good. -aut he'll have to be good." 

" That's champion," said Beryl briskly. ·• He'U 
be here on Sunday to· begin rehearsals.• And off 
she went to send a wire to George. · 

Geone was a success. On the first n.ight he had 
an e:rcell~nt receptio.n and, spurred on by Becyl's 
encouragement, he was bringing the house down 
before the end of the week. 

Formby Finds a " Manager " 

ON the Saturday night, the manager came in to 
see them. He had a proposition to make. How 

would they like to tour the country in a revue 1 
"Champion," they replied in unison. Then came 
the surprise. He offered them a five-years' contract, 
but there was one snag-the contract could not 
come into operation for six months. 

It did not take them long to make"up their minds. 
Soon terms were settled, and it was agreed that 
the contract should be signed on the Monday. 

As soon as they were alone and George had 
finished a " war dance " round the dressing-room,. 
he said, " That settles it.'' 

" Settles what, George? " asked Beryl in 
surprise. 

" In future, you are my business manager. If 
you can get contracts like that, within 20 years 

R. EWART WILLIAMS continues /iis absorbing 
life story of Britain's No. I screen star. 
Last week's Instalment brought George to 
the point when, ofter his famous father's death, 
he hod decided to go Into the show business. 

Now you can read what success he had. 

we'll be rolling in brass." It was an accurate 
prophecy. Withw a few yeats he was to sign a 
contract which would m~ke him Britain's most 
popular film star. · -

But there was to be poverty before success. In 
his bachelor days there had been weeks when he 
had been out of work, and he had scraped along on 
a few shillings until he again earned some salary. 
But he could not be so happy-go-lucky about it 
now that he was married. They had to live during 
those six months, and he had had only a few 
engagements marked in his notebook. On the 
strength of that contract, of course, he could have 
borrowed money that wo·utd tide them over 
comfortably, but neither thought of doing so. 

As Beryl put it, " Like all newly weds we were 
proud. Many a time we were almost star1Jlng, and 
had to spend our days in the park with just a bag 
of oranges between us. We daren't gJ back to the 
lodgings for fear the landlady would know we were 
' resting ' and not trust us to pay the rent. But we 
never wrote home for money." 

George grinned cheerfully. " We always had 
oranges," he explained, " because Beryl thought 
they were good for me. She said that they would 
help me to stave off 'flu. I'm a devil for catching 
'flu, you know.'' 

He turned to his wife. " And do you remember, 
Beryl, how we used to have sixpenn·yworth at the 
local pictures so that we could save on coal ? 
Often," he added, turning to me, " we saw tht 
show round twice because it was saving money." 

Then the contract began, and their troubles 
were at an end. They were not yet earning big 
money, but at least they could be sure of a regular 
income. And in the theatrical profession, that is 
something to feel pleased about. 
• • Next week, R. Ewart Williams continues 
• his wonderful story of the Formbys, •and 

tells you how they b ranched out with their 
own-Show, and how they appeared together 
in _George's first film, "Boots, I Boots," 
which, made very cheaply, was a tettific 
success. Don't miss this inslalment in 
next Thursday's FILM PICTORIAL . 

• 



,,.Q FOUI\TUN......rlr,n Pi«orlol, Morch I I, 1939 -

v.: Mr, and dward Arnold and Mary 
•> call on '• u Intended,'' Where 

t•mod 1!■■1 her, Kol1nkl,ov (Mlocha 
r) entertain art and Jean Artb\lr u 

Kirby. 

Top of pase: Mn. 

----. K irby call1 on her .on 
at hi• offlOII. and ffnd• 
th:At. ''worlc" for h tm 
contltts of m:atdn1 
lov• to hi• M<l'"eta,;,. 
AboveaAllcea:nd Tony, 
•"loyJn.• the(1uclve.1. 
I••'" tt,1 11• Apple 
from atum you-npt•rt 

In a pan. 
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ARTHUR 
t}t:Jw6 ,, IT,, 

WITH HER 
Jean makes a b'ig,hit In " You Can't Take It With 
You," the Academy Award ~Im generally released 
next week, and now she has been chosen by Frank 
Capra to play in his ne~t production. FRANK 
JENNINGS tells yo1.1 of the struggles that Jean 
has ha<f, and how her early success resulted, 
paradoxi,cally! In her temporary failure in ~/ms 

F
EW young actresses. have had the courage to thumb their, noses 
twice at Hollywood. How many have gambled, as Jean Arthur 
has twice done, on turning their backs on the promise of a fruitful 
;;creen'· career, to be greeted on their second return as a prodigal 

daughter? 
For that is what Miss Arthur has achieved, resuming her interrupted 

career in Frank Capra's You Can't Take It With You. It might be said 
of her that she did take it with her. She took with her what it takes, 
and she brought it back to Hollywood. 

Once before, when she was no more than a r.i.inor twinkle among the 
constellation of Hollywood ingenues, she went flying off along an orbit 
of her own. You've heard, of course, all about her voluntary pilgrimage 
to the shrines of the American stage, where she disciplined herself to 
study afresh the job of acting. 

Her Voice Brought 'Her Fame 

TH EN she went back to Hollywood, prepared to 
show them what was w)lat, armed with. rich 

experience and newer and warmer appeal which had hitherto escaped her. 
That might have been all there was to tell, but for her fo.rt11itous appear­
ance opposite Edward G. Robinson in Passport To Fame. 

Hollywood good fortune and fame turru often. on seemingly little thin.gs. 
In thai film it was probably the Arthur voice which turned the trick, though 
it cannot be denied she revealed real signs of her new-found personality. 

Anyhow, Columbia took up their option on her services, and at a 
salary that induced her to move in as a permanent citizen of the film 
colony. The producers, too, casting about for more roles for their 
starlet and doubtless cutting their production · coat according to their 
financial cloth, gave her the role in If You Could Only Cook, which was 
originally intended for Claudette Col\)ert. 

Frank Capra Steps In 

SO she became Herbert Marshall's feminine lead, 
in the type of film and part which was as easy 

as _shelling peas to her. And, much more important, something which 
was to have a significant bearing on her future, the production of tbe 
film was s upervised by Frank Capra. 

Capra kept Jean Arthur's individual style and talent in mind, while 
she eam~d her daily. bread in Diamond Jim and Public Hero No. t. 

Overshadowed in the former, given .few chances by the script, she had 
an unsympathetic character to play. She was still very much the feminine 
mterest, but tried hard, if barely with success, to make her character 
notic~ab l~ Inter~sted observers, among the professional critics and 

(Please turn to paie 25) 

.,_,), Kolon 
rrtmo~o), who 
Abov•: Alie• 
• ev• r wUI m 

a.r~ntJt J"..,''" 
a..,enpq.-t (cent 
aal, lrat•. 
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A VILLAIN BY DAY, 
. , 

A HERO BY NIGHT 

" LAST week I '' It seemed a little sad to see 
that notice posted outside the Shaftesbury 
Theatra recently, ,as I made my way 
round to the stage door, for it meant 

saying good-bye to the -Mr. Chips of the stage­
Leslie Banks in, to quote the star's own words, 
"the simple and gentle play," Good-bye, Mr. Chips. 

Io a way it is only au revoir to the lovable 
schoolmaster, for very s0011 we shall be re-acquainted 
with him in his celluloid form, in the perso.n of 
Robert Donat. 

It had been suggested-prior to the announce­
ment that Robert Donat was to play Mr. Chips 
on the screen-that Leslie Ban.ks would have been 
the ideal person to re-enact on the screen the part 
he liad created 011 the stage, but when I discussed 
the subject with Leslie, his views were precisely 
the reverse. 

" I always thought Good-bye, Mr. Chips would 
make a splendid film," Banks began emp~tically, 
" and I know Donat wi!J be a magnifice11£ Chips. 
Of course, if you really like to play a part on the 
stage-and during the run of this play Mr. Cllips 
has gained my greatest admiration-then it is only 
natural that you would like to play the same part 
on the screen. 

" But," Leslie Banks went on, " I shouldn't 
have been physically suited, as Donat was, to play 
Mr. Chips as an enthusiastic young teacher of a2. 
Donat has the advantage of youth, which cannot 
be as easily assu111ed on the screen as on the stage." 
. Atlyone who might imagine that Leslie Banks is 
anxious to follow up his excellet1t characteriiatiou 
of Mr. Chips in a similar role is very much mis­
taken ! In the 28 years he has appeared 011 the 
stage ill England and in America, and during tl,e 
seven years he has been a film star, Leslie has 
never been typed, for he has played only those 
roles which have appealed to him. 

A Drunken Innkeeper 

IT was an instance of acting in one " best-seller " 
after another, for before the run of Good-bye, 

Mr. Chipr had come to an end, Leslie Banks had 
begun filn:;ng in Jamaica Inn-the Daphne du 
Maurier novel starring Charles LaugbJon and 
directed by Alfred Hitchcock. 

Leslie Banks during the day- time was playing 
Joss-the dirty, unshaven, bullying smuggler and 
killer, drunk for days on et1d, though his 
wife, Patience, (played by Marie Ney) insists that 
earlier in his life, Joss was both respectable and 
respected. But in the evenings, he was at the 
Shaftesbury Thea.tre playing Mr. Chips. Two 

(Left) Letlle 8onkt 
1ft th• •tac• •er• 
ston of O Good ­
bye, Mr, Chips." 
(Abo••) A• the 
.•Ula.lr1ou• Joas In 
u Jam,.ica h 1n .. 
with M a.ur••n 

O'H•ra. 

Leslie Banks recently had the strange 
experience of acting as Joss, the ruffianly 
Innkeeper of "Jamaica Inn," every day, 
and at night returning to the London 
theatre where he was playing the rote of 
the kindly old schoolmaster in " Good-bye, 
Mr. Chipps." BARBARA CRAVEN tells 
you about this favourite star's plans. 

such entirely different roles, but both part of Leslie 
Banks' daily routine. Incidentally, it wasn't until 
Erich Pommer and Charles Laughton had seen 
Leslie Banks playing in Good-bye, Mr. Chips that 
they decided that he was the only actor to portray 
Joss in Jamaica Inn. 

Make B elieve, and played in a great many successes 
before he again visited New York to play Captain 
Hook ill Peter Pan. 

America can claim to hav~ discovered Leslie 
Banks as a stage actor, and in 1932 it was again 
America who realized his potentialities a,s a screen 
star, when, after his success in Springtime for Henry, 
Radio Pictures persuaded him to make a screen 
test. Tlie test resulted in his mm dibut as the 
mad 'Coul\t Zaroff wfio hunted human beings in 
preference to wild animals, in The Hounds of Zaroff. 

Once more in England, he was kept consistently 
busy on the scrten and stage. Being directt:d by 
Alfred Hitchcock in Tire Man Who Knew Too 
Much with Nova Pilooam, ~Bdaa Best and Peter 
Lorre, is, Leslie says, his most exciting experience 
in films. · 

Clive of India is his favourite stage role, though 
Chips is his second choice-by a narrow margin 
only. 

Returning to England last summu, after a season 
at the Guild Theatre, New York, in Wine of Choice 
Leslie Banks appeared again ll! the role of Sanders 
in Basil Dean's Drury Lane production Tire Sun 
Never Sets, with Edna Best. 

It is apparent that on the very successful and 
varied career of. Leslie Banks, the sun will 
shine indefinitely, though it is rather sadly that 
one has to say, "Good-bye, Mr. Chips." 

Even before shooting had been completed on 
Jamaica IM, Leslie Banks was seen and heard in HOT STUD T.QS 
the title role of the telev.ision performance of from the .(I 
Cyrano de Bergerac, and had begun rehearsals for 
a new play, Tire Man in Half Moon Street, in which AFTER Sueit. comes Panama Canal, which 
he plays a .truly villainous role. Warners are planning for one of their big 

features for this year. The film will deal w,th the 
Played As Lord Nelson . tragic failure of de Lesseps to built the Panama 

APART from the many roles that Leslie Banks . Canal, after his success at Suez, and of the 
bas playe<t on tour and ill repertory com- engineering feat of Colonel Goethals, who did 

panies, he has acted in no fewer than 6a plays in complete the Panama waterway. No cast bas as 
London and New York; he has also produced a yet been anQouaced-but we'd take any bet that 
number of plays, including three in which he also Warners won't borrow Tyrone Power for the role 
played leadmg roles-as Henry Tremayne in Tire of de Lesseps ! • 
Lady with a Lamp; Andrew Berwick in The Infinite • • • 
Shoeblack; and Nelson in Emma Hamilton. Melvy11 Douglas has been borrowed by Paramount 

He made his debut at the Town Hall, Brechin, from MGM to appear onasite Madeleine Carroll 
in 191 r as Old Gobbo in The Merchant of Venice in " Air Raid," which will go into production as soon 
with Sir Frank Benson's Compar\y. · Touring with as Douglas is 4vailab/e. 
this company for a year, Leslie Banks next went to • • • 
America with H. V. Esmond and Eva Moore, and Twentieth Century-Fox have signed Henry 
his first appearance on Broadway was in TM Fonda to a contract calling for him to make two 
Dangerous Age. At the close of the first night, films a year for them, for five years. The first 
Mr. Banks imagined himself to be just another one will be Young Lawyer in Illinois, the story which 
small-part actor, but next morning awoke to find deals with Abraham Lincoln's youth, in which 
himself quite an important member of the cast, for Fonda will play Lincoln. 
the New York critics had raved about his per-- • • • 
formance. Our Modern Maidens, many years ago, started 

One of the most pleasant and surprising Christmas Joan Crawford on her road to stardom. Now 
presents that Leslie Banks has ever received came MGM are planning a re-make of the film, but it is 
from H. V. Esmond at this time. Esmond, inspired not yet certain whether Joan, still under contract 
by the actor's performance wrote in a new last act to the same studio, will play her original role. 
of The Dangerous Age for him when the play was • • • · 
produced in London. Such was Leslie's auspicious Columbia announce that they are entering the 
West End debut. "family film " stakes, and to launch their series 

After having served throughout the war in the tlrey have bought a story entitled " Tire Rumel-
Essex Regiment, he resumed after the Armistice hearts of Rump/er Avenue." Quite the most 
his s_tage career at the Lyric, Hammersmith, in WJusually-named screen family ,so far! 
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Millions of Women Thrilled! 
NEW AMAZING~ -
DRENE FOR DR HAIR 

,,,... 
HATS THE 

ENCE BE 
ECIAL DREN 
ENE SHAM 

AYS USE 

FOR NORMAL HAIR A 
MERS SAY THAT SPEC 
ETS THE DRIEST HA 
BEAUTIFULLY SOFT, 

NACEA8L£ & S WHY! THAT~ 
THE SHAMPOO l'VE. BEEN 

WANTING FOR YEARS. MY 

I 

HAIR~ DREADFULLY DRY AND 
SIMPLY AWFUL AFTER ORDINARY 
WASHING. CAN I HAVE A BOTTLE 

OF SPECIAL 0RENE, PLEASE? 

DRY HAIR LEn PERFECTLY MANAGEABLE IMMEDIATELY 
ARER WASHING - ITS GLORIOUS LUSTRE AT LAST REVEALED 

IF your hair is <lry. finf'ly-spun, 
" difficult,'' t~· Sperial DrPnf' 

to-day. One ~ini:le sh111np,10 with 
Special Dr1>m• will ll'uvt your hair 
wonJ~rfully ~oft an,I silky, r1•ally 
easy to rontrol. It will r,ivcal a 
sp11rklc a1ul brillianr<' you 11f",·1•r 
kn11w Wf'rP th1>r1>. Whru you .,.t 
your hair, t'Vf:r~· • trand will full 
perfectly into phmi. 

REMEMBER - THERE ARE NOW TWO 
KINDS Of DRfNf 

l. :>PEl:IAJ. IIHENI•: - FOR llHY IIAIH 
2.REGL'I . .-H{ J)lll-:JIIE--

t·na Nllll .\lAI. JIAIH 

Wha h•wr th1· typ<' uf your hair. 
one of thr.H· marHllous Dr<'111• 
Shampoos " "ill $Olv.. your owrr 
particular ~hamvoo prohlem. 
E\'ery·woman ran now have hair 
that is radiant. glamorous with 

THI 
OlD-1ASNIOIIID 

WAr 
/lair ,lull rvo·•ml Dullfilm801tr,hnir 
ll'ith ,loud,, film. $oft and Joirrillg. 

th .. lovf'lin11ss that uulx Drenf'. ran 
give. 

GU THE DRE NE · THRIU NOW I 
:\o mattl'r how ,lrah and lifrless 
ordinary ,rnshini: has always lf'ft 
your hair. you will he thrillNI 
with thr 111al\0 f"llo11~ rffeet of 
your \'ery fil'l't 01'4"114" •ham poo. 
Drrne l,·11, ·r.~ both h11ir and sralp 
immar ulatf'ly rlPan. llrl"flr. make• 
thl' hair hrilliantly luMrous be• 
'"aus.• it ,·a11110t lf'BVI' h<'hiu,1 the 

lirn(' aml .•nap film that ordinary 
,,·a,hin!( ,l<'po~its 011 thr hair. 

ASK FOR DRfNE Al YOUR SHOP TODAY 
For normal hair as.k for Rei:~lar 
Drf'U◄'. For ,lry hair a~k for 
Sp4"rial Ur .. nt'. You'll j?tt the 
DrPne•thrill wit h your w·ry first 
shampoo. You siniply 11111st. try 

Drem:. 

THE AMAZING NEW LIQUID SHAMPOO 
6D t f6 2i6 

• £nopgh roir EnoUfb for Enough for 

2·3 ....... ,... 12 ·-·- 2, --
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For CLEANLINESS 
plus LUSTRE 

you must do this! 
Shampooing alone is not enough to give your liair 
both Cleanliness and lustre. Every day the dirt 
and dust· in the atmosphere clings tenaciously to 
your hair, obscuring Its light-reflecting qualltles, 
suliduing its sparkle and charm. 
To get rid of this beauty-spoiling film-to make 
sure that your hair is always clean, beautifully 
LUSTROUS and sr,arkllng with enchanting high• 
lights- brush a litt e 'Danderine' throufh your hair 
every night. The improvement wll positively 
utound you. Your hair and scalp are thoroughly 
cleansed of dirt, dust. excess oil and dandruff; every 
hair comes to life and acquires a glorious sheen. 
' 0anderlne' wlll bring out true.natural colour, stop 
ralling hair, encourage healthy new growth and 
effectively prevent the brittleness often caused ·by 
hard water. You will also find 'Danderlne' mar­
vellous for setting your waves. Start using It to-day. 
Bottles, I /3, 2/6 and ◄/6~ Of all chemists and stores. 

'Da nderi ne' 
FOR.. THE HAIR 

CONSTIPATION KEEPS 
A CHILD BACK 

Unless ·the bowels m ove regularly your 
child will be weakly, peevish, dull a nd 
stunted . So if your child is constipated, 
attend to it without delay. But be careful 
what. you give, because purging weakens a 
child and leaves the bowels more bound than 
ever. 

Doctors and nurses everywhere advise 
• California Syrup of F igs,' because they know 
that to cure constipation you must use a 
liquid laxative so that you can regulate the 
dose as the bowels ac t naturally . You should 
never give strong purgatives to children. 

Give your children a regular weekly dose 
of • California Syrup of Figs • and see how 
they love .it, how .it helps th~m ~ grow and 
thrive. Be sure to get 'Califorma Syrup of 
Figs• brand. Obtainable everywhere at 1/3 . 
and 2/6 (economy size). 
IMPORTANT TO WOMEN-
• Calift>rnia Syrnp uf Figs · i s also the id~al ,~edy 
for constipaJion i 11 your. ou,n &aSe,. since it. ensu~•s 
romf,k/4 bowel «clfo<> w,11i01,t !he ruk of d•sturbing 
ftmclional regularity, which s~n llapf>.tns wllen 
sfrong laxati•·ts Me taJun. 

MONEY 
V-~U" FUN­

and tJtue fuv.e /uJf,t6 6o:flt !· 
.. YOU CAN'T TAKE IT WITH YOU 
JEAN ARTHUR .. . ........ . .. . . AJiuSyc.an,or~ 
L IONEL BARRYMORE .•••• • . Martin Vond~h•f 
JAMES STEWART ..•.•... . •...• .• To9 ~\,b>• 
EDWARD ARNOLD . . , ..•.... Antlottny P. Kr,"3· 
MISCHA AUER .... .... : .... . .... . . Kolcrl<Jwu 
ANN MILLER . . •....••••...• . Euu Cormid,,../ 

~~D'rL 8l.1~?J8.f: ·.: ·.: ·.:: ·. :~p~ t:: 
• DONALD MEEK ..•• . ........ . ....• . • Poppins 

l.hfL~fl~Eionilii.<i:::::: ·. ·. ·::::::r/:;,7.:,~ 
DUD TAYLOR ........•... ~ .•. .. Ed Co»niqa,i 
MARY FORBES •..•.•••... • M ,i. A"IM•y K,rb>' 
LILLIAN YAR.80 ............... . .. . .. . RJuba 
EDDIE ANDERSOK . ......••.•.•... ... Donald 
-CLARENCE wn..sor-: ............ . John Blakely 
JOSEF SWICKARD .. . • . . ... . ..... . _.Pro/mar 
ANN DORAN .......•••••..•... Mauu 0 ' Ne,/1 
CHRISTIAN R UB ••... , ..... . • . ... . • . Sclmridr 
BOD!L ROSING ,, ••••.••••••..• . M rs. S,hm,dt 
CHARLES LANE ..........••••..•• . Ht11dmo• 
HARRY DAVENPORT ........... .. .. . . . Ju_d$, 
Columbia (A.,n~ricatt). Direcu,, : Fra,tA Caprt1. "U.' • 

&11nin1 tt,n, : 126 Minuta. 

MR. CAPRA'S annual· screen sermon preaches 
the moral that money really counts for very 

little in lif<:, and that it is better to be poor and 
enjoy your.;elf than to be a millionaire and .suffer 
from indigestion brought on by nervous strain. 
• Well, you may or may not agree with that thesis, 
according to how much money you •have. But you 
will at least enjoy the film. 

The monied side is represented by Anthony P. 
Kirby, his wife, and son, Tony. Anthony P. 
Kirby is worried about- among ii great many other 
things-his son, who doesn't take ~usiness _ as 
seriously as he should. Tony has fallen m love with 
his secretary, Alice Sycamore, the only sao~ mem­
ber of a crazy family. Alice's grandfather, Martin 
Vanderhof, has long ago seen the folly of making 
money. So he lives in a mad household which 
consists of his playwritinj: daughter, her husband, 
their balletomaniac offspnng, and an assortment of 
people who make fireworks in the cellar, design , 
mechanical toys, and otherwise demonstrate the 
American ideal of "having fun." t 

What I enjoyed most about this film were the 
very beautiful love scenes between Jean Arthur 
and James Stewart, who act-or rather, seem not 
to act-magnificently throughout. Hatty Daven­
port's Judge is a brilliant cameo. I laughed at 
Grandpa Vanderhof's household, but after a time 
I found they were rather boring. And if living like 
that is the alternative to making money, then I 

would rather make money. But you must see this 
filin, because Capra is one of the few men in the 
cinema who has something to say, and says it 
entertainingly and well; because the acting is 
superb; and because· it will make you laugh-and 
you can't take laughter with you, either. 

.. SUBMARINE PATROL 
RICHARD GREENE ...•.. . .. .• . P,IT)' Twm,md 
KANCY KELLY .......•..... . ... . . S,wan L«ds 
PRESTON FOS'l'ER .... . ... ... . •. . L1,ut. Drak, 
GEORGE BANCROFI' ..•..•• .. . . Coptain t..,,ds 
SLLM S UMMERVILLE •. .. ..••.. .. ..•. , St,f.UJs 
JOHN CARRADINE ••... . .•••.• . . .. . Mc.Allison 
{&AN VALERIE . ................... . .. . An~•. 

w~~'fJ-=~~:::::::::::: ·:::::::. k/.'f,! 
DOUGLAS FOWLEY. , . . . ........... .. .. 8r~tt 
J. FARREL L M•cDONALD ..•.•.•. . .... . So,ls 
MAXIE ROSENBLOOM ........ ... . . Jo• D'(f[;• 
DICK HOGAN' ................. • :folw,y Mi ,r 

WifiDC\iB'Jv·::: :: .. : . : : : : : : : : : : : :~~·.~'.3'f~l 
CHARLES TANNF.1' .•....•.•..•.• . .•... K,tty 
ROBERT LOWERY. , ..... , .......... . s;:arlu 
GEORGE I!. STON.£ ................. . . ruing 
ELISHA COOK, Jus ................. . P.ofmor 
CHARLES TROWBRIDGE 

Rear Admira/J os,ph Mait/Ulld 
MORON I OLSEN ..• , ••• , •••.. . C!'t'tain Wilson 
TrwntUtlr Century-Fox (.American). Dtrtetor : John 

Ford . 110." .Rumti,w tin(t : (Jj mirrull!I. 

A S j!<>Od as any film you are likely to see for some 
time for sheer excitement and humour. 

Perry Townsend is a bumptious ·young man who 
joins the Uruted States Navy during the war. 
His bumptiousness gets him into troubfe with his 

s,m, fr~"c:,11, The Lippenc.ott (aor1e0\tl na.mel) a.nd s.Jly 
try to explain a traffic mi1demeanc.ur to an lrat• polke-
man. Ann HorrJu, Lew Ayre,, Buraen Me r.Sith 
(r•member him In Wintertet ?) and Joyce Comp~n In a 
a<1ene from ft Sprln• H adneu." (1ft c:lttla) Maureen 
O'Sullfvan alv•• • tender apPaaUn1 performance u the 

heroine of the fflm. 

, 



' 

e,e~.1:b'!.-::1~0:tp::::,c:r. ~:.::,:;dn:!~h:~!k~rt•hi: 
is your flret chance to He Nancy, unleu you llv• In 
Lor1don, and tVte lt rrom ut. •h•'• well wor dt 

watch Ina. 

captain and with the father of the girl he loves­
but the girl seems to love him just the same. She 
is Susan, who accompanies her father on a mer­
chant ship, and because it is wartime and they 
must obey orders, Susan and Perry are separated 
from time to time. They conduct their courtship 
in five-minute snatches in New Yo,k, Rome, 
wherever they happen to meet-but they don't 
marry uutil, in a very exciting climax, Perry and 
Susan's father co-operate in sinking an enemy 
submarine, and sink their differences too. 

A lot of credit must go to John Ford for his 
direction. Richard Greene, I am happy to say, 
has improved his acting a whole Jot; and Nancy 
Kelly, the new star, has a refreshingly warm, yet 
restrained, personaliry, and she can act. The smaller 
roles are well played, too. 

•MEN WITH WINGS 
FRED MACMURRAY . .•. . . , ... Pair~ Falcon,r 
RAY MILLAND . . .. ............. . Scoll Ban1t1 

!(~5!f1if~~~~~::::::::::: ::.~,.~I;;'~ 
LYNNE OVERMAN ............. . Hanh Rincbot• 
PORTER HALL . .. . , . • •. •.••• . Hiram F.Jm/tim 
WALTER ABEL .. .. .• . .......•.. . Nie.It Ra,uon 
KITTY KELLY ......•....... . . Martha Ra,uon 
VIRG!NlA WEIDLER ... . P,gg,i RaNon (a, child! 
DONALD O'CONNOR.Pauic.lt Falcon<' (m child 
BILLY COOK ••••.•.•.•• • Scotl Born,s ( IU child 
JAMES BURKE .•.• . •.•.• , ....... . J . . 4. Nolan 
WILLARD ROBERTSON . • . •. Moj.-U,n. Hadt,,, 
FRANK CLARKE ...... ... ............ . Burk, 
RICHARD STANLEY ................ . Gallon 
MARILYN KNOWLDEN . ••. .• Patri<ia Falconer 
CHARLES QUIGLEY •.••..•. Trlqtaph Otmator 
Patamovnt (A~trium). Diric.rot : Willi.om A . 

JV di.man. ''U... R.1.mnin, timi : 107 m im1lt'J, • 

A FINELY told history of American 6ying 
from the days of the Wright Brothers to the 

present. The film begins when Nick Ranson, 
reporter on a small American paper, sees the 
Wrights' flight, and is inspired to do li~wise. He 
is killed, but passes on his love of the air to his 
daughter and her two friends, Scott Barnes _and 
Pat Falconer. You follow their careers through 
triumph and disaster, to Peggy Ranson's marriage 
with Pat during the hectic war years, to Pat's 
death, and finally to the triumphs of such real-life 
heroes as Lindbergh and Howard Hughes. 

The story is told in full in the souven.ir booklet 
(Please turn to pa~e 21) 

.. .. .. .. AT A GLANCE .. __ ___,...., 
JOHN MILFORD, our Review 
Editor, criticizes the ,10 films which are 
generally released next week. 

•••Outstandingly brllllant; must not 
be missed. uexcellent. •Good . 
.. SUBMARINE PATROL 
.. you CAN'T TAKE IT WITH YOU 

•LADIES IN DISTRESS 
•MEN WITH WINGS 
•SPRING MADNESS 

BROADWAY MUSKETF.ERS 
FUGITIVES FOR A NIGHT 
HOLD MY HAND 
THE MISSING GUEST 
WANTED BY THE. POLICE 
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Life's never dull 
for the 

Snowfire girl 

A sked our every night. Surrounded by men 
wherever she goes. She's a real glamour girl. 
And she's lovely because she's clever ! She 
d iscovered that there's bewitching charm in a 
perfect skin. Be a Snowfire girl, too. Find exciting 
beauty in your skin by using Snowfire Cream, 
How quickly this fragrant cream banishes rough­
ne~ and blemish ... how surely it makes your skin 
texture satin smooth and gloriously, radiantly clear! 

'Snonjire 
Sets lleart.r 

Afire' 

ifnou/:.~.:f/tNUn 
Jars and tubes 6d, Jars 1/3 

BE TALLER 
Yow Height increased in 14 days6r money back. 3-5 
inches gained, health improved. Gnaranteed hann• 
less. Remarkable testimony. CompleteCourse6/-,or 
particulars sent freeunderpla.iJicover.-L. Stebbi.ng 
System, 28 (F.P.), Dean Road, London, N.W.2. 

Charming Handbag Containers ,3d. 

The ARGOSY offers a splendid 
variety of really .first-class fiction 
each month. Every story sets a 
standard of excellence, for the policy 
of this magazine is to print those 
stories which are indisputably great, 
and written by acknowledged 
masters of the past and presen,t day. 

no need to hide youl 
hands,everyonewllladmlre 6 D 

tl:iem If you use • ,.,, 

'ulcn ! ME NEW WAY .~ PU 11111 
10 NAIL . ~:':':, 

HEAL.llil&IEA\ITY I lrH I I 
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Maf'y CatU1re. on 
h•r way t.o the 
1tudlo, finds the 
Ma.rch win41lvlna 
up to ltt npllta­
tton for beln1 

bohterou1. 

urch _Wt11ds May Blow 
B ut They W on't H urt Your Skin if you are 
using a little Complexion Care, says Peta 

WHEN March winds blow complexions 
need extra care and attention. For 
March winds are boisterous, full of the 
d4t and grime of winter. They are 

"1so cold winds that rough.ea aod redden the skin 
--uoless extra care and atteotioo are given ! For, 
you must remember, at this time of the year our 
complexions are at their most susceptible ! They 
have gooe through a winter of cold and fog and 
rain; they have b.ad little sun to nourish a.ad stimu­
late them. Consequently, they Jal! easy prey to 
the March winds that drive dirt and gnrne along 
with. th.em. A little extra care for your skin is, 
tbc.n., absolutely essential if you do not wish to face 
the summer's fuo and sumhine with a dull and 
weather-beaten complexion. 

The skin must have thorough cleansing; it must 
be softened, yet protected from the roughening 
winds; it must be rejuvenated and refreshened, 
the pores refined. 

Quite probably you think, on reading this, that 
you simply haven't the time to do all those things 
to your skin 1 That life's too short and you're too 
busy-and, " Anyway, it would mean the buying 
of a number of creams and things that I really 
cannot afford {I've already begun saving for my 
summer holiday!).'' 

Actually, however, the entire process means the 
buying of just one All-Purpose· Cream, costing 
~- 6d., ts. 3d. or 6d. in jars; 1s., or 6d. in tubes I 
Which makes this business of being beautiful 
ridiculously simple, doesn't it? The name .of the 
crum lam IJarticularly recommending. is Princess 
Marguerite Cream. 

For Skins Soft as Silk 

As with. everything I recommend to you in my 
pages, I have tested and tried the Princess 
Marguerite Cream for myself (frankly, I was ama,;ed 
th.at just one application of the fragrant, silky 
cream softened aod refined my skin !), and so I 
can ·gemiinely recommend it to you. And the very 
best way of using it? I found it was to clf!llnse my 
skin with a mild soap and tepid water, rinse aod 
douche in cold water, and dry carefullY., T hen I 
applied my Princess Marguerite Cream on the 
tips of my lingers (aod with that upward and 
outward movement I have been talking about). 
Rouge and powder followed-and rough weather 
produced neither a " shine " nor a roughened 
complexion I 

A Reminder! 

HAVE J!OU entered for the Tangee Competition 
yet? The competition that offers you such 

marveUous prizes as £350 and a month's free trip 
to New York and the World's Fair! £100 for the 
"runn.er up," £50 for the third prize; 50 pru:es of 
£5 each aod 250 prizes o{ £1. rs. each, as well as 
1,000 dainty Tangee Gift boxes. Have you sent 
io. your entry yet? It is a chance not to be missed I 

All you have to do is to complete the sentence 
" I prefer Tangee because . . ." enclosing the 
envelope from a 6d. Tangee Lipstick if YoU are 
sending one entry, or, if more than one, the carton 
from either the 1s. gel. or 4S. 6d. lipstick wbJch 
entitles you to as many as 5 c.ntries. Your entry must 
be sealed, stamped with a I fd. stamp, and addressed 
to Luft-Tangee (London), Ltd., (Dept. F.P.) 4 New 
Court, London, W.C.2. 

Hurry up ! This competition closes next 
Wednesday, the 15th of March ! 

Here's wishing you luck ! SOFT and fragrant, this cr•am does the five 
essential things for true skin beauty. (1) It cleans­

es,' removing th.at slightly .. muddy" look so many Shades of SpNng 
skins ,collect through the winter months. (2) It 
relines the pores. (3) It softens and smootb.s the T HE colours th.at are fashionable th.is springtime 
skin.. (4) It protects your face against coarsening are soft and lovely. All the mC1r• gentle 
weather. (5) It actually builds up fresh, young skin petunia shades; delicate violets and mauves; blue­
in the/lace of the dulJ-looking compl.exion you've greys and blue-greens; russet browns, and t,he 
notice recently I , dee pet, more " woody" browns. • • . No very 

A final boon is that the Princess Marguerite bright or 11ivia colours, you will note I 
Cream takes,;iust one minute to apply to your face Black is still considered very chic-but you 
and throat~ it is, indeed THE cream for the busy must wear it, either all black-with black patent · 
modern woman. (You know, of course, that all leather "touches," or black sequins--or you must 
creams must be smoothed on with an up.ward and wear one of the new petunia shades in the form of 
outw.ird movement, don't you? Never, never veiling floating about your black haL But no more 
attempt to apply a cream with a downward action, definite colour " touch " than that if you would 
for this encourages lines ~nd.sagging skin.) be ttally up to the moment . 

. • • A thi,k gold 111rklatt lo ft/I in th, dup rqu,m nuJ:lin, of a pklin bla,k dru.,. A "4rk r,d ~11da11I 
011 a rilvtr thain lo mttleh 11p with th, rtd a11d rilv,r flow,rr DH .JD"{ rpring bat. A 11,auiv, rilvtr brattltl 
of ftlignt dt1it,n lo "gay llj>" a v,,y rmrt f~k. A htm;, gold mdallion 11ukltKt ,,.;,b brilliantr and 
rrd r/01111 w1'nlei1,g th1rd11, lo ttVkl/Kt a rlraplus tt•nring pn of blark ,,,1,.,1. . . • Yu, tbt /,,rJ:tr and 
b,,,.,,,r, and 111orr " anli'fllt " th1jn,1lln:f you ll'<ar this .rprin$., th, smarl,r -"'" ,,,;// ht I 

Sally Ell•n 
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JOHN MILFORD'S REVIEWS 
(Co11tinued from page 19) 

given away with this issue. The acting, panicularly 
that of Andy Devine and Fred MacMurray, is 
exceUent. But what really makes the film worth 
seeing is the technicolor photography, used here 
for the first time in a flying picture, and bringing 
out to the full aU the beauty of. silver 'planes 
moving against white cloud and deep blue sky . 

. •,SPRING MADNESS 
MAUREEN O'SULLIVAN ... .. . Alum,dra Brn,tn• 
LEW AYRES ..... ..... .. ....... • Sam Thatch,r 
RUTH tlUSSEY .. ...•...•...•..• . Kat, M,Kim 

!~G~i~?.1.~~·:: ............... ·.~~ .1:~PP:::.~!! 
JOYCE COMPTON .....•....•.•......•.. Sol/31 
JACQUELINE WELLS ....... •. ... . Mody Plo11 
l'RANKALBERTSON •.•. . •..•...•..•• • Hat" 
TRUMAN BRADLEY ..••• _. ••••• Waite, B,ck,tt 
MARJOR!E GAT.ESON ......••..... . M;,s RitcM, 
RENEE RIANO ...........•••.••. •. •••. . Mi/drtd 
STERLING HOLLOWAY .. •. .. , •...•... . Bue~ 
DICK DALDWfN ....•..• , . . ....•..••. .. • ..• . Doc 

Mg;~o~~':;_A-1:"tJ~~. <::,:;f~an,>imt: ft::f:i,s~· 
CALL your film Spring Madness and you disarm 

serious criticism from. the beginning. As for 
the theme of this picture, I can only tell you that 
it is all a question of whether Sam Thatcher shall 
partner Alexandra Benson at the annual dance 

· at her college or else catry out his umest plan to 
go to Russia for two years to study condition~ 
the.re. 

There is no more story tl:> it than that, and yet 
Spring Madness kept me well entertained for over 
an hour. It is full of high spirits and slick action-
and it is admirably acted. · 

The chief honours must go to Maureen O'Sulli­
van, who gives an extremely tender portrayal of a 
young college girl experiencing the bitter-sweet 
pangs of first love. We can see all along that Lew 
Ayres will be an utter sap if he sacrifices Maureen's 
channs for the doubtful delights of Soviet 
economi<.S, but then poor Lew is meant to be a sap 
and he plays up to the role nobly. Burgess Meredith, 
who is Lew's room-mate at college and his pro­
spective partner in the Russian expedition, is in 
great form and provides an amusing foil to love­
lorn Lew. 

But the other college boys and girls are 
all good, too, especially Joyce Compton and 
5,terling H olloway, wl)o both have • highly 
individual brand of humour. 

Sylvan Simon directed this picture and, as one 
feels that he has succeeded in doing exactly what 
he set out to do, he must be given full marks. 
Spring Madrws is not a film of any importance, 
but it is good fun. 

,~ 
Tho,e two ~omh: actt"et,e1, Alfaofl Skipworth •nd 
Polly Moran, are teamed apln in ••Ladle, in Di1tre11," 
w ith hilariou, r,e,ults. Here they a l"e with Vl,...lnla. 

Grey In a • c.•n• from the film. 

•LADIES IN DISTRESS 

tt Lt~N J&{~]~~!~·:: :: : : : :?~'l;'tt, t."~; 
ROBERT L IVINGSTON ... •. . • .•. • . . Braddock 
VIRGINIA GREY., .......... , .... , .. • Sal/J 
MAX TERHUNE ......• •- .......... Dat.•• hmn, 
BERTON' CHU11.CHILL .•.•.. •.....•. . Morgan 
LEONARD PENN ........ .. ............ . Rmiran 

~fi~t'~v~t~¥~~·:-::::::::::: ~•~~ ~:I, 
EDDIE ACUFF .. ....... ... ..... . .. . Fim ?'hug 
ANTHONY HUGH.ES, ••.•. , •....• . Lit111tnan1 
Republic (Am•rican). Dir~ctor:•GuJ Mein, . .. A." 

Rum1irt(_tinu: 67 minvta. 

T HIS is the type offilm which Hollywood makes 
particularly well. It is sentimental, human,. 

sometimes funny, and bas a fair number of thrills. 
Josephine Bonney is the mayor of a s,nail 

American town, Bonneyville, named after her 
family. It is plagued by a gang of racketeers and 
gamblers, so she appoints the town's former bad 
boy, Braddock, to clean it up under an assumed 
name. 

But Braddock is himself a racketeer and when the 
(Please tum to pate 22) · 

Rim P,,<ror/ol, J\lllrch 11, 1939-PAGE TWENTY-ONE 

W. 0. & H. 0. WIiis. B~nch or The. fmp,erl.J Tobocco Co"'P""Y (ol Grt>< Brl1.Jn & lrtland), Limited C.C.641C 

May We Groom You to Stardom? 
We are not offering to put you on the screen, but we 
i;an make you the centre of any gathering. We can 
groom you to ~tar in any circle. Grooming for beauty 
is the sole raison d'tlrt of WOMAN and BEAUTY, a 
magazine which believes there are no plain women-only 
women who bavo not learnt how to be beautiful. Don·t 
envy the stars-learn how to make other women envyyo11/ 

WOMAN and 
Helps You to Look Your Besi 

SIXl'EN CE MONTHLY 
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She Thought She 
Looked ''Pale'' 

-but her friends 
called her "pasty." 

' ARE you ,handicapped as so many 
women are to-day, by lack of natural 

colouring? ' 
The worry and rush of modem life, the 

long hours indoors and heavy atmospheres, 
how can one always look one's best? 

Discreet make-up, natural colour, indivi­
dual tones, these are the secrets of a woman's 
beauty to~day-and Khasana brings you all 
three. 

Khasana Blust Cream gives perfectly 
natural colouring to the cheeks because it 
changes on the skin to the one particular 
shade that is just right for you. It is so 
easy to apply, so delightfully smooth, that 
the most inexperienced can enjoy make-up 

. perfection at the first attempt, with such 
marvellous results-alluring loveliness, dis­
creet tones, individual colouring-defying 
detection. No wonder the Khasana girl 
lives, loves and laughs her way through life 
-,supremely happy, confident and chlc. 

This amazing Khasana ~lush Cream is 
supplied in six shades af 2/-, 1/6 and trial 
size 6d. Khasana Lipstick in matching 
shades to complete the perfect pair of 
beauty requisites is obtainable in eight 
shades priced 2/6, 1/6 or trial size 6d. Ask 
your chemist, hairdresser, stores or write to 
Khasana, Ltd., 10 Stonecutter Stre~t. E.C.4. 

TAKE THE 
LEAD OUT 
OF YOUR LEGS 
Get Oxygen in Your BloDd and You'll Get the 
Energy that Sends You Bounding up· the Stairs 

People wbo su,olher to deatb die because OX)"J.i~ll bas 1:~e'J1 
completely cut off from them. Ju.st as surely f!JLl arc 1d•11•·l; 
smothering if your blood lacks red corpuscles. rv•d COlP\lSCk». 
are your body's oxygen carriers. Red corpuscle:1 pliC'k t:1p tbe 
oxygen you breathe in.1111d carry i.t to every part of fQ\lfSfl.«'lll, 
Without enough oxygen-ca.rrying rorpusdrs. your kidr.cys. • 
Uvtr, stomach aod bowels slow down. , 101•r t,kin gets P'\1'-, 
~ttcti,~l!!f J=. Your nerves gel 1uwov-you llrt 

1s t:.l~1u~~~t:~~f r:u!.0 ~:s:re~r~¾!~~~s ~~r~ Cfp n~ 
to make mora and better red corpuscles aod tbus lncrease tbe 
ox-ygen--canying power of your blood. Get Dr. WiOiams brand 
Pink Pills t.o-d•y hom ,ow: ebemlst and see for yoursell bow 
9ufc.k.ly this time.•provcn blood-builder wlU re.Jievc your weary 
hmbs and g:i~ you new life and energy. b. 3d. a box. (triplt 
sue 3s. Od.). 

.. J!;,:,~-tt,~=::,o\Vr1\!b~fdM".'3.' ~ ~• ~.~; 
Squi.J't, London, w.1. for a free copy. 

(Rl1ht). Barbara 
Blair, American 
a.cqui1itlon for 
8rld1h films, with 
Jack Metrord In a 
scene from n Hold 

Hy Hand," 

JOl-1~ 
MILr=Ot21)~ J 
121=Vll=WJ 
( Continued from page 21) 

gang leaders discover his real identity, they black­
mail him into working for them. 

Josephine's sister, Lydia, finds out that Bra~d~k 
is double-cr05Sing them, but when Josephine is 
taken seriously ill, Braddock justifies her good 
faith in him by cleaning up the town. 

Alison Skipworth gives a delightful portrayal of 
Josephine and Polly Moran is equally good as her 
sister. 

BROADWAY MUSKETEERS 

~~itlg[ll~~~~.~·::::::: :: :!:..0::1f.;!r:t 
MARIE WILSON •.•.•. .. .•.•.•.. . Co,mi, Todd 
JOHN LITEL •. .•. ,, ••.. ... .•. . Sta>1l<,Y Dowl(ng 
JANET CHAPMAN ...••.• , ••••.. . :Judy Dowl1111 
DICK PURCELL .•.... •.••• •. •• Vinttnt Morr.ti 
RICHARD BOND .. ..•. ... • ... , ... . Phil Peyttm 
ANTHONY AVERILL ....•........••••.. . Nick 
HORACE MACMAHON •••••••...•...•••. G<Jrl< 
DEWEY ROBINSON .. ... ............... . Milt 
DOROTHY ADAMS •..•. .. ......•.•••.. Anno 
JAMES CONLON .••. .•.•••.. •• . ..... . Sl,inn,r 
JAN HOLM ...••. , .. .• . , ....•.. • Sclu,ol ttadttr 
Firs, Natiq,ral (American). DiTtttM: John Fa,r(Jf,IJ. 

"A.'' RMnni1'18timc: 66 mi,iutes. 

I SABEL is the dissatisfied wife of a wealthy 
husband and mother of a little girl; Fay is a 

night-club singer; Connie is ••. well, look who's 
playing the part. That'll tell you all you want to 
know about Connie. 

Isabel has an affaire with a gambler, her husband 
discovers it and di.vorces her. Later, he falls in 
love with Fay and m2rries her. Isabel's gambler is 
shot in a gavg raid, and she and her daughter are 
kidnapeed, The only way in which Isabel can save 
the child's life-and prove that she is really a 
White Woman-is to leap out of the window and 
kill herself. 

There is plenty of action in this, and the platers 
are good enough to m2ke it a satisfactory supporting 
feature. 

HOLD MY HAND 
STANLEY LUPINO •....• , .•........... P.ddit 
FRED EMNEY ....•.••........ . L,,rd M//eh,st<r 
BARBAR.A BLAIB. ........... , •.•..••..• . :,am 
SALLY GRAV .......... .. ... ..... ...... fl<l,n 
POLLY WARD . ... ... ......... ... , . . .. ,P(l,J/o 
BERTHA BELMORE ••.•••. ..• . Lady Mil<h,,i,r 
JACK MELFORD, .•. ....•.•.•.•.• . Pop Corri, 

!si~"\v1f~fli ·: .' :::::.·.·.-. ·.·. ·. ·. ·.i;.;;,~,1; Ji:,":,'. 
Anociat.td Bri1i1J1 (B,-itish). Di.rec.tor : Thornton 

PrHlm1d. '1 U.'' Rumiing time : 74 -,_inu,~s. 

FOLLOWING fairly cl09ely the story of the 
Jessie Matthews stage show of a few years ago, 

this film is hardly as bright as that stage version. 
Eddie is rWUJing a newspaper belonging to his 

ward, Paula. And as Eddie is no business man, 
Paula is pretty indignant when she finds the state 
of the paper's finances. But after the usual musical 
comedy man<euvres to steal some jewels to provide a 
little ready cash, Jane, Eddie's faithful secretary, 
comes to the rescue. 

( Left). • Ann Sherldah, 
H araarec Lindsay, Marl• 
Wilson and Ri:hard 
Bond in a scene from 
,. 8r0adway Mu,keteen 11 

which was directed by 
John FarN>w1 Maureen 

O ' Sullivan'• hu1band. 

You m2y find all this uproariously funny-or 
you may not. But you're bound to like dainty 
Polly Ward, and peppy Barbara Blair ( quite an 
acquisition to British films, is Barbara). 

WANTED BY THE POLICE 
FRANKIE DARRO .. .... .......... . .. ,.D..,,,.y 
EVALYN KNAPP ..••..... • ...••. . ... Kathi,.,. 
ROBERT KENT ............ .. . . ....... . MiJu 
MATTY FAIN ...................... ,Wi/lio"" 
LILLIAN ELLIOTT .••....•••.. . Mr,. Murt,hy 
THELMA WHITE ••.. :. ............ . . . L,llian 
DAN ROWAN .... .... ................. Ow,,,t 
SAM BERNARD ............... •... . .. . Stin1er 
MAURICE HUGO ... ••••.•••... , .•.• . . Mo..,y 
WILLY COSTELLO .• !_. ........ .... .. . R.u,o 
WALTER MERRILL .......... • ....... Tri,i,r 
RALPH PETERS ...................... , . . :,us 
Paiht (Am,ricon). Dirtctor : Hou,a,d Brtthmtm. 

"A.•• Runtting time : 61 minutei. 

YOUNG Danny Murph)' wanted to be a big­
time footballer, allowmg hi.. hard-workirig 

sister to keep the home going while he himself 
trained with the local team and read the sports 
columns in the newspapers. 

But when rus Irish mother told him a few truths 
be got wise to ·himself and got a job in a garage. 
Then, too late, he discovered that his employers 
were car thieves who ha~ purposely compromised 
him to keep his mouth shut. · 

THE MISSING GUEST 

~t¼~,!i~cl{ MOORE:·. ·:::.si;;f.~~rz~ 
~VJ¼~~~ff}~~~•. ·. '. '. '.::: :~~6,.~:i:u 
SELMER JACKSON .•......... . Frank Baldrich 
BILLY WAYNE ............. .. ........ • "Vic" 
GEORGE COOPER ........ . , .......... . "JcJt," 
PATRICK J. KELLY •.•..• .. ••• .•.••• Edwards 
FLORENCE WIX • . •.••..••.•.• • Li,rd,, Bo/d,s'cJ, 
HARLAN BRIGGS •• . • . • : ........•.•. . K.,.dali 
PAT. C. FLICK . . ......... . .......... Jno.,uor 
Uniwrsal (American). Dfree"t<,r : John Rawli,is, 

0 A.•' Running time : 68 ,ni'nutu. 

PLENTY of thrills here .•• secret passages, 
phantom voices, clutching hands and sliding 

panels I Sometimes the th.rills are almost farcical, 
although the whole film is so bad that you canlt 
even ~reat it as a gag. 

Every conceivable situation, however old, bas 
beeo thrown in, so that even the playe.rs suffer 
from the bad production. 

FUGIT IVES FOR A NIGHT 
FRANK ALBERTSON ........ •.... . Mart Ryon 
ELEANOR LYNN .•• , •• • i .. ,, ...... Ann Wray 
ALLAN LANE ......... . ...... , ....... • Nelson 
BRADLEY PAGE .•.••.•.•.•.••..•.•.•. . P0<1/; 
ADRIANNE AMES ............... . EilcrnBol<,r 
JONATHAN HALE ................ .. . Cnr,1oi11 
RUSSELL HICKS ........•.. • , ., .•.. Tmccright 
PAUL GUIL, FOVLE ..•. , •.••. • . . . •..•.. • Monks 
RKO Radio (A~r1'can). Dfrutor: Lnlic Goodwin,. 

"A." /wnnir,.i time : 64 ,rrinuus. 

STORY that !>\;gins' as yet another " exposure " 
1 of Hollywood, seems to lose courage, and 

becomes, instead, a not very convincing murder 
mystery. Bradley Page gives the best performance. 
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With The Stars 

Ttil:.,.- TOO~ 
Ttil:ll? §TAI:?§ 

*, T() A VAl2..,.-! 
* THREE hundred members" q{ the Bebe 

Daniels-Ben Lyon Friendship Club invited 
their stars, Bebe •and &n, to a party in 
HolQOrn, London, recently. 

Bebe went along i.n her Rio Rita costume and 
• Ben was there in an R.A.F. uniform such as he 

wore with Jean Harlow in Hell's Angels. • 
Bebe sang some of her favourite songs, of which 

" Umbrella Man " proved the most popular. Then, 
in the latter half of the evening, the restaurant 
telephone bell bUZ1:ed. It was Claude Hulbert. 
Could he come along" after the theatre? Well, of 
course he could, so he brought along BiUy 
Milton as well. 

Another celebrity tp join the party was Rene 
RGy, chaperoned by her sister . 
• Then there was the fancy-dress competition, 

judged, among others, by Stanley Maxied of the 

Bebe Daniel• ■nd kn Lyon with ,om• of ti'•• 
f~cy dr•n prfx.o-winner• at tho Bebe and BeN 
Frfend1hip Club p.arty at H olbor". In the centre 
11 H oyGol~amlth,foundcr and preaid•ntof the club, 

Luxemburg radio· programmes. Winners were 
Edwina Adams and Grace Prior, two of the club's 
oldest members. 

The pany broke up just after midnight .•. 
and die stars stayed until the very end. 

◊J"gani:i:er w~ May Goldsmith, founder and 
president of the club. -

And now for other club news. 

For Rathbone Admirers 

T HE British section of the official Basil Rathbone 
Eureka Club is run by Miss Gladys Hitchcock, 

20 Wilbra/iam Road, Fallowfield, Manchester. The 
American organizer, Martha Ferguson of 81 North 

. Eureka Avenue, Columbus, Ohio, U.S.A., writes 
that the organization has received the whole-heaited 
support of·BasiJ Rathbone since its formation neatly 
two years ago. 

"Basil's Blue Book " is the ofticial club' 
niaprine, and the latest .JSS11e; which has just 
come to hand, includes long letters from Basil 
Rathbone and Mary Astor; articles on "Frieda 
Inescort and Evdyn Venable and news of many of 
the club's members. There are plenty of illustra­
tions, with a drawing of Frieda Inescort and photo, 
graphs of Basil Rathboae as he appeared in Robin 
Hood and Dawn Patrol. 

Martha Ferguson is also o,:-ganizer of the 
Errol Flynn Sirocco . Club, which publishes 
a club journal called " Sirocco." The British 
nptesentative of this organization is Miss Betty 
Penner, 69 Amity Grove, West Wimbledon, 
London, S.W.20. 

Many readers frequently ask if a friendship club 
has been formed for chat increasingly popular 
British actress, Googie Withers. When I met 
Googie recently she told me that she is a " Star " 
member of the Federated Iliitish Film and Stage 
Association. 

Incidentally just now the Federated British 
-Film and Stage Association is celebrating its 
!'2th anniversary. T.he Association's silver cup 
for the best organized bran.ch is awarded for 1938 
to the Binningham branch. 

-MOLLIE MoNCRIBn HART. 
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WINTER. SICIN' 
t:uticuraisaMEOICINALand TOI LET 
soap, combining in one big tabl~t tht" 
unique soothing, lu,aJing anti a,,tiSt'pti<: 
me<lican1ents of Cuticura, 11.-ith thr 
miklcst; creamics1: and mo:st lx•nuti­
£yini: soap ba.sc that sci,•nct• · ha.q 
devised. Th.e rc,;I\Jt is a soap witb a 
superlative cknnsing and l>,·antifying 
action. T)lc rich!)' emolli~nl an,l rt,• 
fining lather penetrate$ to the /Jo/10111 
of the pores, ridding them of cwry 
particle of beauty-spoiling dirt, grease 
and make-up residue. It renders ,lry, 
harsh, hungry skin a~ supple and 
smooth as velvet. Your oompk-xion 

blooms anew with new 
lifo, nc:wyouth and fa...cmatiulf beauty. 
To rcJi.,vc wrc, crac:kool skin and 
cbilhloins, al~ to heal pnnpll'l' and 
skiu inj urk•s, UlJC Cuticul'a Brand 
Ointment. For the perfect finish to 
vnur daih• hath, dust all over with 
snpcrlint> tuticura Talcum, 

Sold by all Chemists au<l Stores. 

For the Wom an 

who Loves 

Pretty Things 

Every woman can make" pretty things for herself, 
her children, her home. GooD NEl!DLEWORK 

AND l<Nrrrmo MAGAZINE shows the way, for 
every·issuc is rich in ideas and practical advice on 
every foan of needlework and knitting. There are 
coloured fashion pages, and every copy contains a 
Free Embroidery Transfer. 

Good Needlework 
Mohtlaly. . . . . AND KNITTING MAGAZJNE ..... Sixpence 

·rhc ,icttrct ot' i. bcautirul c.:umplcxi,m i• tu be dnn 
,'mi~. l ;ntil ruu ra1ili,c chiJ. yuu uc WHtin1t your 
m,,nc)' vn hc11.ut)' lllcb. But whcn Andrews has given 
>"ou ~cp-Jtw.in In net t:k.nlincJl:S y\lttr b l\.k,,Jl(j i:1 purified~ 
)·uur ~ylltcm i• gcndr durc::l ,if 11,II impurhic1. f'l1r 
AndrC\\"J ..:lc.aMes thNUlh 8.nd tfirvugh 1hc ltb)Uth1 

the suimi.:h. 1hc liver 1,1,nd OOwcht. Spu11, und hlamiahrl 
"uickJ>,· V'«&Dbh. t,c,Q.U.,,C their ~uu h11• bttn M.Uc:nded hl. 
F,,r Inner Clc•nlincic" xct your own 1in of AndJ..,ws 
Liver Si,;h h •-day. md m•k~il yt1ur rc1,1:uhu 111mJ tirJ1 
beaut)• aid. 4 ,'U, Qd., M u1.... 1/~d. 
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D~JqCU 
A lon:-lr. d.::lr. youlh(ul (ompl~,ion ~ tht 

r~w.trd of every wum• n who rci:~1b:~~ th:.t 
~.1turc """"~Is hct h('lp. l•:11'ct )' nhthl whit~ we 
:-lcc(I :"i:thm: m~.inl thll' ()Uh:r l :a~r · o( dtln 
w:ulu:dl )" 10 di~"l~i.r ,11, U w,1,-: worn out, 
t'lol or.en minuh: r,ulh:h.•\11 of thlli old. wurn­
nur .:ulid~ ,·1ou ur, th.: r,urc$. and po:i.lllvely 
:--lirk llh." )'11UnJ.1, ~ rowinJt ~kin. 'fb\:n cum, 
rtk );iOnli- 1i1:row rlull :md pah:hy, Th~ w.ay 
lo r,r-:Vcnl ft i:t to masst1ste ) 1~ur f;u:.: ,,nJ 
tt\:"(k '-""''-h nl.ahl with purl' M,:r-.:uli.cctl " 'a:\, 
Thtn. whUe yon '-l~('I'), t1u.- .\ tdc oUzctl \V:a, 
will be ,tunlt)', itnpL"r.:"r,lihl>· cllj~olvlnw ... w;.y 
ru:ry cluiio:h,,w p:artid" of lhc o ld. w~11lh,tr, 
h11.•t1h:n 1'k1n arut iJlvinJt th,• ln:~h. n~w 1-kin 
ht::n,·Mh I r-=al ch.inc~ Hui he j,Uft lu #'E'l 
purlo'.' ~h:rc-nlb:t-11 \\rn, for nulhln)t dk "-n,ki ln 
c.,u(h: lh-: 1'atm< oaluTal way. Any chtmlsl wJU "ii v,-;;;kztd 
tw«S 

IJO#-;S /"r(J'f cunlain 1't/l!rcu,"~ ,mimal fol. u, 
onJllhinp in/urluus tu the.• cmnpl,•..tirw . omJ i! 
1111arcwt.:~J no, ' " 1.•ncouroc,t.' 0 1r yrowlh t•I hair. 
1'l•o.rb1trn fHt:t:l) . Ud .• 3i. Grau',( Inn HtM1d, 

IAndon. W .C:. I . 

When communicatl.oi with advertisers . 
be sure to mention t hat you saw the 
announcement in " FILM PICTORIAL. '' 

r ....... . ~ .... -.._.. . .. ·-· .. ....... 1 
Her Nurse -

1 Told Her How 
to Get Relief l 

~- l ,.., urses d eserve all the 
conlidence we have in 
them, and thousands 
of long-su rfering 
women have been in­
troduced to A-K tab­
lets t,y nurses. Ooe 
woman writes, " 1 used 
to sutler dread lully 
from periodic pairu;. 
A Nurse gave mo . .\-K 
Tableµ, and 1-.found 

!"'A; that~eybrou;ihtquick 
relief. Now J uscttu:-mat thelirsts4,'Dof pain." 

Don't suffer needl<:"'=lly. Get a package 
of A-K Tablets and save yourself further 
pain. They i,:i,·e relief ·in a few minutes 
and their effect is lasting. A-K is specially 
qiade for the l)llT[>O:;e of relieving regular 
pain. Ask any nurse about A-K. 

NOTE.- A-K I, ._ 11,o...,...t, of _,. osA for 

:::·:.:,::,;-.:.,1k,:.;,."."'1;;. 1."!:"' w i/ ~ "'1 11,K 

COMEDIANS PREFER 
BLONDES 

SEVERAL years ago, a long-haired schoolgirl 
stood in the wings of a London theatre, 
gazing with open-mouthed admiration at the 
star on the stage. 

The girl was Polly Ward, the star- Sunley 
Lupino. · 

Both came from long lines of stage players, and 
the families bad been friendly for years. T hat 
was why Polly was allowed in the wings. 

She thought Stanley was just about the greatest 
cqmedian in t!te world. " One day," she told 
herself, " I'm going to act with him." 

That ambition has always remained with her, 
and a little while ago it was at last fulfilled. Polly 
was chosen to appear with Stanley in the film 
version of Hold My Hand, released next week. 

In malting this picture, Polly added yet another 
name to the list of fafnous English comeoians with 
whom she has appeared. 

Comeoy-makers must like her as leading-lady. 
She's been with George Formby, Max M iller and 
Will Fyffe, to name the most famous; and, in 
spite of the British film slump, has been one of our 
busiest actresses during the past year or so. 

Polly Ward is popular because she is a trouper. 
She is clever at " feeding " comedians without 
getting in their way. She is decorative, with her 
vivacious manner, blonde, fair and lovely figure, 
but she doesn't attempt to steal scenes from the stars. 

. Polly Wants A Change 

AS any actor will tell you, doing nothing is 
more difficult than playing the most dramatic 

of scenes, and that's why so many leading ladies 
fail in comedies. 

Because. Polly Ward is an experienced actress, 
she succeeds. But she feels she doesn't get the 
credit she deserves. 

" I'm thoroughly happy playing these roles," 
she told me, " although it 's the most thankless job 
you can imagine. But I do want to get a break. 
I don't mind if the studios give me the smallest of 
roles, as long as I can .get the oppor tunity to show 
myself as an act\'ess. 
· " After all, I have done a Jo~ of varied work on 
the stage. I have appeared at the Open-Air T heatre, 
but on the screen the only straight role I have had 
was in The Old Curiosity Shop. 

" Do you remember C:laire 
Trevor in Dead End? I'm hoping 
that someone will let me take a 
role like that one of these days­
just a small part that will. pave the 
way for me to do something more 
dramatic than a stooge for come­
dians. 

"But don't think I'm grumbling 
about niy present lot. I'm not. I 
enjoy working . with comedians, 
because they're such good fun." 

I asked her what she thought 
about the men she had worked with.. 

... George Formby," she said," is 
about the easiest. I was with him 
in Feather Your Nest and It's in the 
Air. He's awfully swett, and he really 
does try to share scenes with you 
whenever possible. 

" On the other hand, Mox Miller is 
about the most difficult. I don't mean 
as a person, because he's grand to know 
and working with him is a tonu; .• 

" 1 was his leading lady in ' Thank 
Evans,' and at fi1'3t I was hofH!lessly 
bewildered. You see, Max speaks ac sac.h 
a terrific speed that you instinctively find 
yourself talking .in the same way I 

" I got used to it after a time, thou~h. 
But probably the most difficult thing 
about being Max's leading lady is that he 
is so spontaneous. It's an awful j.,b to 
know where to bring in your own linilS. 

"'lou can' t rely on your script. Oncz 
Max gets going, new gags simply tumble 
out of his mouth. According to the script, · 
he might have a hundred words to say 
before his leading lady speaks-but Max 

At least, they seem to prefer blonde, 
blue-eyed Polly Ward when it comes 
to choosing leading ladies. Polly has 
acted with George Formby, Max 
Miller and Stanley Lupino, among 
others, and in this ;nterview with 
JOHN IFIE.LD she talks about 
them-and a little about herself. 

*----------- ..1 
rattles out several thousand words of additional 
material I " 

Polly appeared with Will Fyffe in A nnie Laurie, 
and it's her ambition to work with him again. 
Incidentally, although AMie Laurie was produced 
nearly three years ago, Polly stilr receives fan 
letters about it. 

Will Fyffe A Great Actor 

SHE considers Will Fyffe one of the greatest 
actors on the screen. 

" It's wonderful to act with him,'' she said. 
" He gives you something. It's difficult to explain 
what I mean, but when you're with him, he inspires 
you. . · 

For instance, I had one scene in which I had to 
sit on his knee, and as he talked to me I had to cry. 
f didn't have to act. I found myself really crying, 
I didn't force the tears at all." 

Polly Ward's own story is a romantic one. 
Although for generations her family has been 
famous on the music-halls, she has herself to thank 
for her progress. 

" I was only 14 when I decided to branch out,'' 
she told me. " I was the first to leave the music­
hall side of acting, and I began as a chorus dancer. 

Her first upward step was when she became 
Jessie Matthews' understudy in Wake Up and 
Dream. She also played a small part in the st,.ow. 
Unluckily .for Polly, Jessie didn ' t miss a single 
performance, so it wasn't one of those '' Under-
study Leaps to Fame " affairs. • 

But Polly progressed steadily, and before long 
was a leading lady. 

An attrac:tive pie.tu r e of ,ony Ward u •he appean 
in the new G•orc• Formby film " It ' • In the Air ,0 

1•n•raUy retea.■ed -a week or t.wo 1,0. 
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ids 

Melt a spoonful of 
Vick brand Vapour-Rub in boiling water 
and inhale the s teaming vapours for several 
minutes. This quickly clears the head of 
mucus, loosens pt.1egm, relieves coughing, 
eases the breathing. At bedtime rub Vick 
on throat, chest, and back. Then it has a 
double action: (I} through the skin like a 
pouh ioe and. (2} t he heat of your body re­
leases the medicated va pours that you 
breathe in for hours while you sleep. 
By morning the , ........ ,. 
~o;;;r,of the cold ~iii 

Jean Arthur's "Third 
Time'' Success Story 

( Contlnu!d from page I 5) 

fans, di.seemed a quality about her which went side 
by side with her di.stioctive voice. • 

The-suspicion, all but a certainty, that she w~ 
as good a comedienne as an emotional actress, was 
strengthened with Pablic Hero No. 1. In the 
early passages of the film she bad many delightful 
comedy scenes, though in the end her heroine fell 
away into the unconvincing pattern of the stock 
girl-in-the-case. 

After that, all filmdom knows how she sh2N:d 
in the lustre surrounding the Capra Mr. Deeds. 
The director bas put it on record that he bad no 
hesitation in choosing her for the part, knowing 
full weJJ that in her make-up were the qualities be 
most desired for the role of Babe Bennett. 

There is no need to refer back to her success in 
that film. Briefly, she bad all Hollywood by the 
ears, and there wasnri a producer who di~'! think 
he could cash in on the popularity which she bad 
earned through Duds. 

Unfortunately, Columbia, who had her under 
concract, knew all about thu loo. And they thought, 

Th EYES f th W Id ;~ta~!/ on with ~t; we sh'!U get our cnt out of e . 0 e or In the year followmg her emergence to the 

THEM I front, w made six films. The final three were are On I Hwar,,. Ii. Al.a.de At Night for Walter Wani: 
• More Tluut a Secretary for her employers, and 

Easy LiPinl for Paramount. . 
By that time all her good work bad been uudone. 

She urned the repuwian of being temperamental 
and dis(!l'Ulltled, because she was engaged in end­
less disputes with her emplo~. 

le is not bard to imagine that she war over­
worked, and temporarily P.layed out with slogging 
her way through a series of thankless roles. 

Know She was exhausted, physically and mmtally. Sits 
did not cari if her roles were done w~l, or not. All 
she did trouble about was whether she was to be 
allowed more brrothing space betl&IUn productions, 
and whether her future roles were to be fitted to her 

Your 
Film 
Facts ! individual talentf. 

Spot lbose ptayen who lake. your fancy on lhe 
se.reen. Tum \lP the photographs in ° Who'a. 
Who" 11.11d read all about t hen1-tbe.it btrtbdaV'!l, 
Hlms, their mo to fame. 'Chis book will rruikc 
your vWts to the. cinema 1nore Interesting. .Reglllat 
6t11111oero will 5nd it hulispen.uble. To thou 

:~~ °u~Y a 8!a!~ ~J;:~d t~=~~!t e:!~ 
inorc roa,.andc nnd faiclnotiD4 than. tha sh.ado"' 
world depic.ted on the s.creit, by th.e.1e same si.rs. 

SILF 
----Brand 01,,, i<., T<1bt.u ___ _ 

Reduced Bust - - Sins. 
Reduced Hips • - 6ins. 
Reduced Waist - 9ins. 

Grateful lady says :­
'" / I/sought )'<>U """'"' Ii, i,itaesled. lo 
_;...,,,, lww yo11r W<lflder/ul St// rtd..ced 
/IC)' weight from 12st. lo &t. _1U,. My 
muuurCffletlk; uu,rt :-Busl 42,,..,, H.ps 
~2,m., nnd Wasst 34,,... N//W my 

-lfllQSll>'mt~•t. are:-BIISI 34,,..., Hips 
36i,.s., arwl Wnjst 25;,.s., so .rou can 
.,, f,,r y®rs<lf #1• marvtllbus di/Jermu." 
THERE'S NO NEED TO BE FAT 
-no need to starve yourself, take dangerous 
drugs, nor 1mrsue body-straining exercises. 
Just take SlLF Brand OBESITY TABl.ETS 
-the SURE and sruc way to SLIMNESS. 
'SILF' Improves your health 811 it frees 
you from your far. 
Guaranteed harmless. All Chemists, I /S, 3/-and 
S/- p<:r box, or_post frecb)·sending tbepric~to 
THE 81 LF CO., LTD.! (Dept, 18K), 

31 8HA"£19URY AYENUe;, LONDON, W.1. 
No proJ>ndof'Y titbit Me cloi""" ;,. 11,, p,,p11,«lion 

•I ,1,;, "'""">°· 

As neither she nor Columbia were able to reach 
an amicable conclusion, she once again left Holly­
wood, in the summer of 1937, and she went 011 a 
len;thy holiday. 

And for the next year, Hollywood · had only 
occasional news of her. Jntenigence filtered 
through now and then that she and the producers 
were making it up. 

Actually. she was relaxing and resting in the 
mountains within easy reach of Hollywood. In 
the hills of California she recuperated and refreshed 
herself, with periodical visits to her Hollywood home. 

Well, Jean Arthur won her private rebellion, 
}Wit as Cagney, Raft, and- a few others 'have done. 

If an artiste is valuable et1ough, and producers 
know that the public retains an affection for her, 
the artiste will always win if She ca,o hold out long 
enough. Jean Arthur's position in the public 
regard was sufficiently secure for her to wm the 
hand. 

Victorious Come-Back 

F RANK CAPRA it was.who 
began the negotiations for her 

return. They Wt<re, ostensibly, friendly social get­
togethers on her vi.sits to Hollywood. When she 
did return for the purpose of taking up her career 
again, the approaches made by Columbia were open. 

Under her new contract she does two films a 
year for the next three years. Capra, who wanted 
her for his picture, played a diplomatic part in this 
:iensible artangement. And Miss Anhur, who is 
nothing if not fair, agreed to play in You Can't 
Take It With You as an extra to the contract. 

It will be agreed, l think, that her work in Capra's 
late.st enables her to begin again from a mark 
which she set in Duds. She may not have a fat 
role, but she has obviously renewed lier desire to 
get the most out of her screen personality. 

In a sense it is her· third try for a permanent 
place in the film firmament. 

And this time Jun is not being allowed to 
waste her talet1ts on trivial films, having once 
achieved success. Frank Capra has chosen her 
to play the leading feminine role in his new film, 
Mr. Smith Goes To Washington, in which she will 
possibly play again opposite Guy Cooper or 
James Stewart, with whom her former successes 
were made. 

This time it looks as though success has come 
to stay. 

11/m Pt<IIH14I, Mat<h-11, lffl-TWENTY.flVE 
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A ,q,,1,,,. shamp00 with Anwnl it one of the l1llNria 
of life.· Yet it nffd neva cott yov more than three­
pence a wed< 1 From Friday to Friday your >Cllp 
will focl frah, yOllt hair will b.. fngn11n ■od loftly, 
the natural colours will thine with innistible • ...-_ 
No wondor millions of airls uae tlii, 47 inpalia,l 
WOJ>dor.sJwnpoo I If your hair i• dark o, dark braoro 
uae Auwni No. ,. Iffair or £air brown •.• ........,,.; No. s. 

FRIDAY NIGHT IS AMAMI NIGHT 

" The best home medicine 
is Beechams Pills " 
Thi.s letter from a lady e,cpmses gratitude 
which mlllloru likewise feel. She says: " / 
attn'bm, "O' ,,.,Jee, htalrh "' the /att rhar I 
have rak•n Buch ams Pilb for the past JS y,ars. 
I ,011,s,du r}u btll hqme medicine iJ 81.ec.hams 
Pills.'' They are gentle, Mtural, effective, 
reliable. Taite tltem yOW"Ktf. Sold EtJery<Dlttrt. 

THE WORLDS MOST FAMOUS LAXATIVE 
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THE SCREEN PARLIAMENT. 
Have you written to 

And if not, why not? 

us yet? 

We feel 

sure you have something 

interesting to say-and we'd 

like to hear your views. 

3. Tbe subject remains tbe primary attraction; few 
stars have stories specially constructed as vehicles for 
their• talent. · 

4. There ls ample food for thought providl!d at the 
end. . ' 

Our films have real merit as well as entertainment 
value; mar they succeed still further during 1939.­
E. N. MMka.y, Co,,stablu, ·UpJ»ngAam. 

Shall He Dance? 
SIR,-Is not it about time we saw George Raft 

dance again? Two of his biggest successes, Rumba 
and Bo~ro, were dancing pictures, and yet no one bas 
hnd the idea of letting him dance on the screen since. 

What a team be and Ginger Rogers would mai<e. 
<;inger is by far the ht.st femi1tine dancer in pictures 
and George. witb bis snake-lilte style, would makr 
a perfect partner for her. . 

And isn't it about time also that George Raft returned 
to the sleek type of part tliat made his style so 
indiv:idual. 

Picture poeed by Will Hay and Peter Gawthorne. 
Admitlt'dly, Souls at Sea was the best bit of dramatic 

acting be has done, and it came as a novelty to the 
public- to see him in a role in which they, could 
sympathi1.c wiU1 bim. 

SURELY the quality of Will Hay's latest 
_ efforts is not up to standard. This is a great 

pity, and should not be allowed to con­
tinue, as the star is such a fine comedian 

and one of England's best. 
Really, "Convict 99" and "Hey, Hey, U.S.A." 

were not worthy of him. Even though I look 
forward to every new Will Hay picture with 
keen anticipation, I did not see "Convict 99" 
through, but came out of the cinema before the 
finish. 

Will Hay gained his vaudeville success as a 
comic schoolmaster, and further enhanced his 
popularity in "Boys Will Be Boys," and other 
school films. Is it then absolutely necessary to 
take him away from this type of role? It seems 
to me that since this happened Dr. Twist has 
been steadily going down the class. 

A very good remedy, I suggest. would be to 
send Mr. Hay back to St. Michaels and then 
perhaps we could once again enjoy that brand of 
humour which made him famous ; and which is 
so entirely his own.-Leslie Murray, Hillbrow, 
New Malden, Surrey. • 

This letter wlnt our first pri,:e of £1 ••· 

Golden Boy Still in the News 
Sra,-1 can see a great seosation by casting Ramon 

Novarro as Golden Doy. I think Novarro ls ont of the 
finest actors on the screen. Perhaps yow, reader is too 
young to remember Ramon Novax:ro's performances in 
Scaranu,r,cne Pagan and Ben Hur, films never to be 
forgotten. No other star could have acted tbe part of 
Ben Hur as Novarro did, and ,vbat a sen!Slltion it 
cnused. 

l think no one would be more suited to play Golden 
lloy U1an Novarro, be bas got the talent and the most 
athletic ti~re 011 th••scre,n. I also think the older 
slafS are much superior actors to the newcomers. 
Take for instance Ronald Colman, Paul Muni and 
Spencer Tracy and last, but not least, Novarro himself. 
They are still on top to-day. So give us Novarro in 
Goldt,n Boy and other good lilms suited to his wonderful · 
talent.- M. ManhaU, Harrow, Middltsts. 
• • It is announced that Ramon Novarro is 
• lorminR bis own company to produce Spanis h 

talkies in Mexico in the near future. As well as 
tinancin8 tbe company, Novarro will direct most 
of the films. It bas always been hls ambition to 
become a director, thougb, of· course, t bls need 
not preven t him from appearin8 in future films.­
The E<litor. 

, She Felt Cheated ! 
S11t,-A recent •film, Th• CMat, has been discus,;ed 

in Screen ParUameut, and I was SlltJ;'risoo to find tbnt 
it was praised. l found it very bormg. It was slow, 
and pat~by, and was received with grim silence at a 
large suburban cinema, where I saw It. And the 
acting l though~ was terrible, especiall)' in the early 
stati:es of the film, where the Cheat as a boy was 
visited by bis uncle, alter the death of his family. 
The way he nodded ltis head (a gestw,e which was 
supposed to e><press fear) was so rank bad tbat it 
1pade tbe audience laugh. 

This lad's acting was one of the worst ebild per• 
lonnances that I've seen. Although this film is perhaps 

no wors<> than a good many other films we sec, it is 
its t~ that needs checking. 

Films have reached a high standard to-dar, and 
this c;tybbing of French films is, in my opinion, a step 
backwards, and not a step forward. It reminds us of 
the silent films, to watch these dumb gestures, and 
rm -;.urc tho voice of a oonuneutator is not pleasant 
to bear for an hour or so. l hope that this manner of 
presenting French films ls u,pped. in th<' bud.­
H. Limcy, Rom.:r RMd, Lu, S.E.12. 
• • From some of the letters we have r ecejved 
• about "The Cheat" it seems that some 

readers are under a m isapprehension; the method 
of having the cheract""' acting in dumb show 
end a commentator telling the story was 
the m ethod of the ori8inel French film, and was 
naturally followed in t he process of dubbing. 
But, of course, on y future films to be dubbed 
will use the natural conversation method, ii that 
ilJ the way they are produced in the foreign 
orlginals. · 

And as for tbe criticism, that the audiences 
h,ugbed at some scenes of " The Cheat " - well, 
all we can say is, we've been chuckling at the 
r emembrance of it ever since we saw lt. Alter 
all, comedies are made to be'Iau thed at.-The 
Editor. 

Where Britain Leads 
Sra,-M ucb has been sajd contrasting the stalemate 

methods of our own tilm industry with the swagger 
and enterprise of its American Nmnterpart. Hut in 
the four following ways "at leas I, Britain would seem 
to dse superior. .. 

In a good British film 
I • The background ls usually natural-there is no 

reliance on spectacle. 
2. The actors and actresses seem to give of their 

best for the sake of tbe public, and not rnerelr to be 
playing in a h1crativt but uuinteresting ~ame. 

A ,-eadel" ask• : " Wha.i hu happened to Miriam 
Hopkin• 1 '' Althouah M iriam h as bee.n out of films 
for .some time, since her marriAt:e to director Ana.tole 
Lttvak, it h likely t h at she will soon be at work ap.in. 

But half of his public, and particularly the real 
Raft fans, prefep:ed bis fonner well-dressed villainy to 
bis "whitewashed O roles. 

And don't you think a good, or rather bad, villain 
makes even the handsomest hero look oolourless?-
1'. Oibb, St. Jam&; Road, S/rirZ.y, Soulnamptc11. 

Eleanor Powell Should Learn From Taylor 
Sia,-Give Eleanor Powell a 110w director for her,.. 

next picture I. And I'll tell you whom I suggest-
l'rank Capra ! _ . 

Thr. most brilliant dancer and atll:acllve personalitY 
in picturos, Eleanor Powell has been fated to appear in 
l\ ;,cries of spectacular musical 6lms which, though 
establishing her as a genius of dancing, have not helped 
her acting one iota. 

Vo you remeinber Robert Taylor in _H,oaart•ay 
.)Irlod)I o>f 19S~ charming duml: D<?nentrty?_ And 
Robert Taylor in A Yank atOs/ord--a. vital, qnvmclng, 
actor who gave a superb cbaracterlzation. 

Tlw.fs u:ha.t ,,.,, asking for EleasrM Pou,cll-a simple, 
st-r1m1: slor')I ha11d/ed by " dir,rto, such as Caprar-4,1,d I 
a,n cpnvincetl tJw..t a .,,,,.,. Elea11or Powell would a,is,. 
Sb e's lovely, sweet and friendly, but give bcr a r~al 
chance and you will see that she is also-an actress.­
J o/rn Lane, Fench11rch Stred, I.o,.dm,. E.(.3. 

Those Real-Lile Screen Stories 
SrR.- 1 wonder how 111anv of us hQve found the 

working of machinery a source of great interest on the 
screen? I have often been fascinated by the mighty 
printing presses shown in operation during a newspaper 
story. · . 

It might be a good idea to build up stones around 
other large industries. How many of u.~ have ever 
seen (>aper actually made, motor-cars actually produced 
or sh11)$ actually built? 

A good story written witb such an absorbingly 
interesting background could hardly fail to arouse wide 
interest. Tbe public likE'S to see just how thint(S are 
done. I should like to see British film oourerus creatlu.g 
n new " cycle '' of film.s-on.e in which British industl:_ies. 
play a part. Quite apart from the trade-creat111g 
possibilities of such films, they would provide absorb• 
mgly interesting backgrounds for both drama and 
comtdy .-D. D,.,,,,u, Church I< oad, Aslt, Surrey. 
• • A semi-docu'mentary angle does add much in 
• inter est and realism to a film, and in th!!: 

connexion.we recall the mining-town sequences 
In "Tb e Citadel," a.nd "South Rid lnt," which 
showed th e workings of a Yorkshire County Coun• 
<:ii. As for the industries you mention, the Gracie 
Fields- Will Fyffe film " Sally of the Shipyards" 
will deal with the building of a giant liner; there 
have been no feature films dealing with paper­
making or m otor-car production, but there is a 
s hort documentary film now ao lng round the 
c inemas which d eals with book p roduction, It ls 
called " Chapter end Verse," and you m ay care to 
look out for it.-Tbe Editor. 

Memoirs of a "Bit Game Hunter" 
s,a,-1 have collected autographs for son1e time now 

and these are the impressions the film great bave given 
1nc:-
//tfarle,,. Dietmh: Very beautiful. charming, mar• 
vellously "grooined" and most gracious. ·iyter giving 
me her aut~apb she posed while I took herphotob'taph. 

Maag• Evo.ns: Surely every man's dream ~irl. She 



... 

ana1fected, dainty and so lovely. She chatted 
tt· a few minutes and then, all too soon for 

. bailf:d a taxi and was ·gone. 
Dot,gl,u F«•rba,.11$, J•"·: Vital; very polite and 

cbanning, bul ob, in such a hurry ! 
Gary Cooper : Lank and haggard and looked too 

terribly tired of it all. 
Lupo Vele•: Surprisingly quiet and subdued; chewed 

gum; a rharming sn,ile accompanied each aut0graph. 
K4y Fri,.ncu : She signed but seemed glad to 11et it 

over. She was obviously scared of crowds. 
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··················COLMAN SHOULD PLAY THE MURDERER 
Readers Write About "Rebecca" Casting 

shall love to bate him as the villai.a.­
(Miss) M. C. Northcott, Allerton, Devon. 

Sir ,-I read with great relief that 
Hitchcock is to direct "Rebecca." He Ed"" May Olivt1': Tall, stately, aristocratic-looking, 

witty and beautifully dressed. 
G,org, A.rl;ss : I waited quite a wh!Je to see him 

when he was working at Gaumont British. When be • 
did come out with his valet, I was about to approach 
him, but his man held me back and Mr. A.tliss stepped 
into his car and was away. I remember he looked like 
the Duke uf Wellington, and had a wonderfully dear 
complexion resembling a girl's. . 

Nova Plll,.am 

Sir,-Ronald Colman 
has for years been 
my favourite film 
actor. I am very 
interested in the 
possibility of his 
plar,ing a murderer 
m 'Rebecca." 

Although I first 
became his admirer when I saw him as 
Bulldog Drummond, he reached the peak 
of his career as ~dney Carton in " A 
Tale of Two Cities ' ; everything he has 
done since that superb piece of acting 
has come as an anti-climax. Colman's 
acting in that film, I consider to be the 
greatest I have ever seen. 

is just the man to handle so delicate and 
subtle a theme. My estimation of this 
great director rose stiU higher, when I 
saw that he wants Nova Pilbeam. to play 
the heroine without a name, for Nova 
is the only actress of the app;·-,priate 
age who COW.d portray satisfactorily the 
intense human drama of the role. Ronald 
Colman, of course, would be perfect for jH 
the role of the husband. I can't -m 
think of anyone more suitable. And m 
if Flora Robson could possibly be obtained ;11 
for the part of the vindictive housekeeper !H 
I am sure she would make her live on the ::: 
screen for us. iii 

On the whole the stars I've mel have been verv 
human and pleasant.-Leslie B. Parker, l..a1tgleys R04d, 
SeUy Oak, Bm11-i11gham. 

Where ls Miriam Hopkins 1 
S 11,,-Hollywood's 111amou~ girls may lade out just 

as soon as they like without worrying me the least bit, 
but when such a fine actress as Miriam Hopklns 
ceases to make films for no apparent reason, l think 
it 's time 1 aired my views just a little. 

If Miss Hopkins has retired on her own account, I am 
not. surprised, remembering the third-rate filJDs in 
which she bas recently taken P.art, such as Wise Girl. 
But when one consJders the br,Uiant performances she 
cqnt ributed to Dr. Jekyll a11d Mr. Hyk, Becky Sharp 
and Th,;,• Thru, it seems a crime that she should be 
:illowed to lade from the public's eye. 

Jn my opinion it is about tir.,e Hollywood paid a 
little n,ore attention to this gifted actress and ceased 
playing around with its wooden glamour girls. It so 
rarely offers the public an actress of Miss Hopkins' 
integrity.-Ceo//rey U. Pm/old, North Valley Road, 
Caine. · 
• • You wlll be glad to bear that Wamers have 

• bought the play "The Old Maid' ' and Intend co­
ataninll Mlrlam Hopkins and Bette Dav;s in It. 
This sfiould be just the tblug to put Miriam 
rillht back at the top.- Tbe Edltor. 

Embarrassment of Riches , 
S1R,-l am a schoolgirl and my complaint is the 

nwnbez of star pictures that appear in one week. 
SomeHme6 there are as many as lour. 'fbis week there 
were three, namely, Marie Ant,,;,u11,, I/ I Were King 
and Gartun of 1/u Moon. 

It stands to reason that the average person cannot 
go four times a week, either because their slender 
pw-s"5 will not allow it, or because they have not the 
tirue. Consequently, they have to miss two Jilins, 
and very often they turn out to be the best two. Often 
have I been to see a picture lhat has been well heralded 
months before, and then I have heard such good reports 
of other pictures which are appearing the same week 
that I find myself regretting my choice. So please, isn't · 
there any remedy?-" Mere !wlroolfrirl," AmlkU RO<td, 
PeckJiam, Ltmdbts. 
• • Your complaint of too many good films ls 
• ce.rtalnly an odd one. Tbe only remedy so 

far as w e can see would be for producers to stop 
making so many itood films-and most people 
think ther e , are too few t1.ood ones already ! We 
sug&est you study John Milford's r eviews and base 
your choice on them.- The Editor. 

Those Technicolor Endlnas I 
StR,-lt is extraordinary bow effective an incon• 

chisive ending can be on the screen. Although most 
films end with a miraculous clearing up of trouble&, or 
a nice little techn.icolor dawn, how ruueb more 
stimulating to the intelligence and the imagination 
was the final cynical remark of the reporter In The), 

He has discovered the real technique 
of screen acting. Therefore I think he 
should play the role in "Rebecca" to 
prove once more that he cal) play perfeclly 
any part, within bis range. · 

I am quite convinced that by proving 
once again his greatness and versatility 
as an actor, Ronald Colman will not lose 
the admiration of his loyal fans. 

Just as we love to like him when he is 
gallant and romantic as the hero, we 

I wonder who could play Rebecca :i: 
herself? Vivien Leigh or Binnie Barnes, m 

Well .. Mr. Hitchcock, I hope your wishes jg 
are fulfilled.-(Miss) C. --- I 
Dace,WordsworthRoad, · 
Horfield, Bristol, 1. 

(Rl1ht) 
Ronald Colm&ft .,, :::::::::::::::::::::::::::::~: :::::::::::::::::::::::::::::::::::::::::::::::: ::::::::::::::::::::::;:::::::::: ···:·:::::···:····:::;: 

Wcm'I For11a, or the last relentless glimpse · of the 
housetops m Dead £ .. d. 

Certainly it c.an only be used for a certain type of 
film, and certainly it could be overdone. But why 
must so many sound adapt"tions of plays and novels 
be spoiled by their endings being changed to con• 
ventional affairs, which send you out of the cinema 
satisfied but not stimulated? The film versions of 
Soulh R;ding and Y,u,,,,, Jack are exa,nples.- (Miss) 
P. E. Nel,o.., A.r,dley Road, Folkeslmle. 

· Talent Nelllected 
S11t,-We have had a fine group ol male stars in 

the past two years, but I often wonder if Fredric 
March's great talents are not being neglected. He 
has given us some superb perforntances, and he could 
continue to do so i1 good stories were offered to him. 
He is a most versatile actor and be can be as good in 

We offer a prize of (I It. for t h e mott lntere:atinJ 
fett .er e.-ach week, and S•. for •v.ry oth•r lett•r w• 
publish, except Trailers. L•tt•n mu1t be oririn•J 
and axc:lual•• to u,. Should we discover th•t this 
i1 not 101 th• pri:a:•• even If announced, will h 
withheld. Addreu your letten to The Editor, 
Sere-en Pa,Ham•nt, 11 FIim Plctorfal, 0 Tams HouH·, 
Ta.Iii• Street, London, E.C.◄. 

costurne, as a Frenchman, or as an American such as 
Nonnan Maine in A SJar Is Born. Is it not possible 
to give Mr . .March a hint that n1aoy people do not 
care to see him as a weak newspape.nnan, as in 
T~4 Goes My H,art or Noll,i11f Sa,:r.,JJ He acts, but 
the story handicaps good acting. 

It was a great shame be did not gel the Academy 
Award for A. SIM r. Born, a magni6ceot bit of work. 
-Mrs. E. N. Dodscm, Lmuloft. 
• • We wonder whether March 's excellent work 
• in "A Star ls Born" harmed his popula rity, 

by beln~ so convind.ni that many fans came to 
ldenlify him with the character be p layed. You 
will be interested to know that be and his wife, 
Florence E ld ridlle, are at present appearing on 
the New York Stalle in "The Amer ican Way," 
which is bavinjl a tremendous success, in contrast 

to their staiie " fiop " of 
last season . Now there is 
talk of filininll the play 
wltb the Marehes in the 
leads.-The Editor. 

S1R,-Robert Young is a 
good actor1 suitable for 
modem or historical roles. Yet in nearly every picture• 
be makes he is practically pushed into the background 
by other leading men who have appeared with him. 

• This is because the parts given to blm are uot good 
enough for an actor of bis ability. 

Rather than roles such as he bad ia Thru C0111r/Jllu, 
Frou Frow, The Shining H01H, Jostl/4 and R-W. Man 
POOi' Gtrl, why not give bim a good part and a good 
supporting cast ?- M. Jo,us, High Slreel, Proslatyn, 
Fl.,.ls. 

Trailers 
I should like to s~gest Walter Cormolly for tbe 

role of Edgar W~llace 10 the film of Wallace's life.­
Mrs. IV. Gelder, Huddersfield. 

i"jfay I s u1111est as a new comedy team Naunton 
WRyne and Basil Radford? II they are able to keep 
up the standard they set in The La4r Va11is/¥$, ther 
would ~ a riot.-Jane Bleau, c,ess1,.gl<m, Liverpo,,. 

Glynis Johns giva nn outstanding performance. in 
Pris<m Without Bo.rs, despite the smallness of her role, 
The manner in which she employs her voice· to heighten 
tbe qualities of her acting is particul2rly pleasing. I 
oan foresee a great future for this actress who, if looked 
after eareJully, will dcvelol? into a star of the near 
future.-Keilh Russell, A.ddis&ombe Road, Croydot,. 

Yoo e&11 't e.xpec:t an educated person to believe 
!bat de Lesseps built the Suez Canal at Tyrone 
Power's age. Nor do I swaDow lhe statement that 
Marie Antoinette was "the playgirl of Hurope." When 
the film capital sets out to teach us history, I wish 
they would do it, and not thrust a pack o f lies at us 
"for tbesakeof entertrunment."- Miss W. A. W<t••field, 
Wnl Harrow, Midd1<. · 
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DITHERING STAR WANTED TO BE A DETECTIVE 
Mary (NewU-1tle)-Z.au Ptt.u wu born Jn Kanau on Janu1f'y 

3. 1900. Her firn name 1, 1 combln.aUon of Ellu and Suun, the 
n.mes of two aunu. H1r earliest ambltfon wu to be'°'"• a 
dett<·tJv•, and co t:hb end she 1tudfed all t he <.rime no'1eh and 
norles 1h• ,ould aec, but nobody would employ h,r H a sleuth. 
So Zuu curned to films, and was accl1lm1d as a rrut tr-asfc 
aureu In Greed and WrddlRi Matdt. L,ater 1h1 bec.ame a comadl• 
enne wlffl auc.h cood •fftct thH audlentet laui.hed when she 
trftd a dramatlc role In All Quiet on the Wt!stern Front, and a.he 
wu replac:■d In th• film br Beryl Me:ircel", Shiu then Za1u 
hu a.lways appured In comtdlt1 •nd her latest 11 Camblt.r and 
tho Lady, with Georce lbft and Ellen Drew. 

Maurice Bl■Ck (Coventryl~Two yam rueuch was 
6penl oo. Tiu Adw"'u,ts tJ/ Robt'" Hood. and. the produc.­
Uon was actua.llf before the caweras Jor .6ve rnotlths, 

"1'1lrn Jiu' (London)-You should writs to Gin.Ker 
R~rs c/o RKO·R•<lio Studios, 780 Gower St=t, l;os • 
Angeles, Cal., U.S.A. Letters la.kc •boot 10 days to reach 
Hollywood from E1111land. 

tr. Storey (Workaop.)- Nom,a Shean, won tit• Aeo6emy 
Aw•nJ In 1930 for her perlonnallC8 io Tiu v;..,..._ 

Mba P. ManbaU, 32 Glen,rood Road, Hounslow, Mldch., ruus 
a fu. club for Nonna Sh••=· 

R. Wllhrer (9.W.l) • .:..John M<Cormaek saag thtte old 
Irish ballads In w;.,, of tlu Moml"t and their titles were 
., KiUam6y," ·• Believe Me ti All These E.ndeadn.g You.ng 
Cbanns.♦' and" At D~wn:iog of the Day." 

".Danny Boy" (DubllD)-Writo to Richlu,t Green<> c/o 
Twentieth C<>otury•l'ox FlfDlSt...Bovorly HUis, Col., U.S.A.; 
Dea.nAa Durbin c/O Universal 1'icture1 Corp., Uulvenal City, 
Cal., U.S.A., and Don Castle c/o Melro•Goldwyn•M•>1>r Ltd., 
Culvor City, C.J., U.S.A. 

MU'jorle f'..oulson !Wlllldstead)-Tbe cut oil.a M'4H• 
oblu wu Fr<drlc March-Jean Valjean; Charle, Laugbton­
J avert; Si< C«lrtc Hud.;!cke-Bl,hop Bloovonu; Jlocbolle 
ltodson-Cosetto (as a womau); Marilyn Knowlden....CO.otk 
(as a cbild); !'ranees Dtako-Epooioe; John .0.&1-!darl .. ; 
Jessie R.,tplt-Madamc.Maglou-o; Florence 81drlcl&o-Fut!M; 
ltordlnand Gottschalk-,-Theaardior; J:tne Kel'l'--Ma<Wn6 
TbenardJe.r; Vemoo Downiog-8 .rissac; Bily Ma.l,on-Molher 
Superfor. 
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